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ad St UIe-feeeht Und GH Aas Wr sik Uae art a a ws 
1 4s Ayal Aat  feart feed 21 facet a ofa, <ferr—ofeat sha 
RWI a Crea ¢, wd Asa we Hm S Fem sk sa a 
ferme Yad Fact 100 fH. @ afea at a vel 21 facet a, <a 
TR o& Gd al sta feeil, facet sik feectt A fern wa 21 se wer 
oT Sfded Feud & Ure ash aaa a aA wa 2! 12a wae 
a dat 19d) waet aH feet & sfaera 4 8 and a semua aT 
él ote facet & aie wea pear a Tau +t diet & tax 
a atafea a a Zi 


fen wa fash 


WL 1192 4 wt ae vec Met user et sa a fain ae (a 
Ufa) oF alenre-faa-ay al fH grease A & am 4 vies 2, seh 
aM Sa TAR Hqa-3e-ay tas 4A HART M1 

F_ :1060 4 aR am a fee we aT 4 wel NW a ale HI 
FAM Hara Ta a Set ea WR Sat Has Hl aernt sa wer 
a ara ata Ta Pasay Uae FA Wa ea wet H fas 
ore bY et al Sea aet & 27 fers a UA Ufed H yen an sak 
sa eM GB pe-sa-sees onfere Oat SiS aT 
Pad sas HI se Sse HT waa SAA Gq 1200 F vfae 
Pda AAR SF PAM YS Hear MU Sach Fault ars Ht saa ae 
a Sra seq 4 Gq 1220 Fy Hearst am 72.5 ler Fatt 
sa HAR al set oa Afr @1 27 cat ual cal @ yafar Zak 
Te Te Ht aH fad ae ot faatsa aad Zz fact afd oa 
qaqa ver a fafa @ aen saat as teen am alia eft 
Wad SR Fl a Ae ce wer hm Ma aa & aaa 4 fafa 
él 34 Tt & aa apa FY de wy an ae warn Fea Z| 
Iqa Tet a Ace Bas Hpord-sa-seeny fer A afer fesn 
A Wa he  faw ara WAT Ml 


ferét 


FA-3e-eh Ges 4 a7 1303 FY ada es ae & Bag cat aK 
fad at ala vat ot ae actor & ars & am 4 oft ufas ¢ sata 
AMN-Se-ahq oH WAY HW ae fe-Aeke HS AA YW WAT Wa Al ae 
Tae Wet FSl Yad A Fa TW AM aM saw Ad saw FW 
ae Yd: FAH Sl SAAT WAT Gee AMR Ml AeN-Se-aq erst 
Uh Fed Seo UM A AR ol SH Es ae A wm fame 
wera a fata fran, fe e-waste & aM SOT Sa @ ht =a 
fad & 7a wR at faa ae wal wl stavaanasi at oft om sera 
A FAT Ta Ml ast sa fama wR a aay ad % Sad aa 
pon Ter at cant m& fees fl cat & ae are fad eetegera 
ura, fat wars Ta am fad wre aifselaa o& ea saa AM 
WA: SAL ST Zl a Haar facet H aqerd Gat at auld 


querarara 


TaG-Se-AMq GPleth A FT 1321 FH facet & het ame ar frat fear, 
fe qa & aA a art oa 21 Hae wee & cfam A ans 
amd fea. al att a feeeit & drat aeaerci AR a FAM aT eM 
ae fee at arse FY aT apes S cen saat ARI eta 10-15 


Delhi, the capital of India, is one of the most ancient and historic 
cities of this country. Situated on the banks of river Yamuna, the 
city borders the state of Rajasthan to its West and South West, the 
Gangetic plains of Uttar Pradesh to the East and the Himalayan 
range, is not more than 100 Kms. to its North. The name of the 
city, “Delhi’, derived from its older names Dili, Dilli, Dhilli traces its 
history back to the epic war, Mahabharata. During the 12th and 
19th centuries the history of Delhi has witnessed the rise and fall 
of eight cities. Today these eight cities of Delhi are encompassed 
within the boundaries of the ever expanding capital city. 


Quila Rai Pithora 


This is the first imperial capital established in 1192 A.D. by 
Mohammac-bin-Sam of Ghur (Central Asia) popularly known as 
Mohammad Ghori and his Governor, Qutub-ud-Din Aibak. The 
city was restructured on the old city of Lal Kot, built in 1060 A.D. 
by the Hindu Tomar King, Anangpal by extending its boundaries. 
Following his victory over the city, Qutub-ud-Din Aibak used the 
carved pillars of 27 Hindu and Jain temples to make a mosque, 
which came to be called the Quwwatul-Islam mosque—the might 
of Islam. He began work on the famous Qutub Minar in about 1200 
A.D. This minaret was, in fact, completed in 1220 A.D. by Iltutmish, 
Qutub-ud-Din’s successor and son-in-law. It is 72.5 m high and 
rises in five successive storeys with twenty-seven flutings broken 
by four projecting balconies decorated with inscriptions. The 
lower storeys are of red sandstone with semicircular and angled 
flutings; the two highest storeys are made of red sandstone and 
Makrana marble. Other important building remains of this city are 
the Iron Pillar and Alai Darwaza. The sandstone gateway, the Alai 
Darwaza, was erected to serve as the southern entrance to the 
Quwwat-ul-lslam mosque. 


Siri 


Ala-ud-Din Khalji laid the foundation of the second city in 1303 
A.D. known as Siri near the present day Hauz Khas. It is also 
known as Abode of the Caliphate”. However, in Alaud-Din’s time 
it was called Kila-Alai, a round city (shahr) very strongly built with 
seven gateways. Siri was the first city which was originally built 
by the Muslims. Ala-ud-Din Khalji was a very good administrator 
and planner. He also constructed a vast reservoir at Hauz-Khas 
known as Hauz-i-Alai which was intended to meet the needs of 
water and irrigation of the new city of Siri. 


What remains of the once mighty city, Siri, are now only a few 
patches of ruined stone walls. Through the corridors of time 
the name of Siri once again reverberates as today we have 
the Siri Institutional Area, the Siri Asiad Village and the Siri Fort 
Auditorium—monuments to show Delhi’s everchanging profile. 


Tughlaqabad 


Ghiyas-ud-Din Tughlaq built the third city of Delhi known as 
Tughlaqabad in 1321 A.D. It is approximately eight kms. to the 
south of the Qutub complex where the third medieval city of Delhi 
was built. The fort is roughly octagonal in plan with massive walls, 











Het wat ¢ fas 13 Tat aan ae 21 sae alent can & aya 
aa cen 8 fafa cad wqe-se-ain a Aa 21 Had FAW WW ga 
Waa wml crani We STAG aT Aisa see sa faq For aI 
Toy FT S| SAH AGA Wer Hl Bel W Whe ATG HI Yaa Fa 
qaat Fe fas 21 4 AA ae al 4 yaad & frat al aret 
Wafad fea aa fe ast asa gene 

Wetaate ate 

TaA-Se-eM oh Sasa Wese-fa-qiem 4 Meeale Aah 
aaa an ar aM Har, A Ale dk we fer wa faeta sik fad a 
War TR & as aan MH BIA Ml Saal Bo Stat al 
sa aga a fear Sf) S41 1327 A alese-far-qiera sat aR wet 
aad User at feect @ cana A cada G Ta Ww Wa ae aa 
ara ai Sar facet 4 anfecrare wet AH SG UH a Wet FaT 
tar favara @ fe aét Sea ‘He-w-ean Yaa’ aaa Ta HA are 
ATT Fea Mt TAA! HA St Gel SAA Ald Sas aAel-Aagal-ya 
qt SAAN SA VITA al fag Ul Mere AMR BM Sra A 
qiemae-faq-qieasa el Ua ast arada sora fas usa AM @ fare 
Hl STM ae stadt Sa Sl Sa A ch fee fet He ot Sst AT 
43a ah Met h aa A ae 2 


fetsirare 


an aa om dat seme feast we WietsH 4 AV Ae We 44 
1354 Hayat acl & ala fear W ate sd feenae Hel Sa aM 
am ae feeet Hl Waal AK al Fe UH Mt Tat Wa et ae ae 
afar fod GTS Sa Se HT Uda Ft aie ys A aT & fa 
aa thei es oti peau fats a fete me SI Ae Tse at Aes 
Zana oti sa aa fetorne Heo & aH 4 a a Zz! fee, 
stare ch faH] er aa Ais  frm|e F< we EU Uae Bis 
aaa & way feeet ca oe oe fect 4 ot eenfta fea we WY 
al sar fetdsene plea 4 an gat wl Vad suii-arer feq wa GH 
aaa eenfud Fa ml SAA Has AMR Bl AH Harel ae aet 
ait Wash sat 

Gaal Fl We AA 1414 A aaa Ba SR Sah Te SAA TIM 
Sarat 4 faa aA qeava aa aa 4 sea feat Begg ake alah az 
mV aa & Sara frat afafafsa Ha eel F1 1526 HW WTA 
amet FY Wa VIA A SR ARG GH Aa Ww fas We wT AR at 
Tat srRt A AAI 


am We 


aR Ya at swift, fda ara ware ea 4 facet at wat 
THI TAA Wale AH SY aa Aet aa feat W aa! sa 
am 4 wp feet (qa fee) am aet Use Ua wa TM AR AR 
al waa ar Reet ada sR aM at om ae aR aeatila @ aan 
arn a fama at ci sad yas sah att aani-aer car a 
fea Sra ZI 

1540 F ene Bt A Sa Hl Gs H vata fea an sa ad a 
aM UR Hate frat emi srst at eieeme ert fafda fereit-e-prel Hie 
at Uh ASST Wk Asa ea WH aM, fed & aa 8 the eI 
15 aa & ead weme a St ay ae ey 4 oeica 4 aha 
al BU Hl FA Wel WA: Hon He fora cia GL 1557 FW Asa 


10 to 15 metres high with bastions and 13 gateways. Across the 
main entrance to the south of the octagonal is the red sandstone 
tomb of Ghiyas-ud-Din himself. A restrained use of marble on 
the walls of the self-built tomb gives this fortress like structure a 
distinguished look. A white marble dome with a circular sandstone 
marks the crowning glory of this exquisite tomb. 

It influenced the evolution of tomb structures such as the Taj 
Mahal in later years. 


Jahanpanahbad 


Ghiyas-ud-Din’s successor Mohammad-bin-Tughlaq raised the 
fourth city Jahanpanah which largely comprised of a walled 
enclosure between the old cities of Qila Rai Pithora and Siri. A 
description of this is provided by the African traveller, lbn Battuta, 
who lived in Delhi for eight years. In 1327 A.D. Mohammad-bin- 
Tughlaq transferred not merely the capital but also the entire 
population of Delhi to Daulatabad in the Deccan. On his return 
to Delhi, he made yet another city for Delhi, the city of Adilabad. 
Here he made his palace of a ‘thousand pillars’ or the ‘Qash-i- 
hazar Sutoon’. He also constructed Satpula—Bridge of the Seven 
Openings—a reservoir which retained a vast sheet of water for the 
city of Jahanpanah. Another fascinating building of Mohammad- 
bin-Tughlag is the Vijay Mandal, a tower used by him for reviewing 
his troops. All these still stand as evidence of his era. 


Firozabad 


Firoz Shah Tughlagq, the third Tughlaq ruler, founded the city of 
Firozabad in 1354 A.D. It was a populous capital which extended 
from Hauz Khas in the south to the north of the Ridge and 
eastward to the river Yamuna. Kushik-l-Firoz or Palace of Firoz 
was the principal building in the capital. It is now Known as Firoz 
Shah Kotla. He brought two inscribed Ashokan columns from 
Topra near Ambala and Meerut and erected them in Delhi—one 
at Firoz Shah Kotla and the other on the Ridge, near Bara Hindu 
Rao. He repaired the Qutub Minar and built canals, roads and 
pavilions. 


The Tughlaq rule ended in 1414 A.D. when it was replaced by 
the Saiyads and later by the Lodis. Under the Saiyads and Lodis 
there was little impetus for new constructional activities. In 1526 
A.D. Babur, the first, in the line of Mughal kings gained victory 
over portions of north India with his capital in Agra. 


Din Panah 


Humayun, the second Mughal emperor, son and successor of 
Babur constructed the sixth capital city of Delhi under the name 
of Din-Panah, again on the right bank of river Yamuna. The city 
comprised of a fortified citadel (Purana Quila) where the royal 
family lived and which also had the residential area of the city 
population. The citadel is rectangular in shape with massive 
corner bastions. The entrance to the fort is through the west gate, 
the Bada Darwaza. 

In 1540 A.D., Humayun was defeated in battle by Sher Shah 
Suri and was forced to flee from India. At present, Qila-i-Kunha 
Masjid and the octagonal Sher Mandal which were built by Sher 
Shah, still exist within this old fort area. Fifteen years later, after 
Sher Shah's death, Humayun defeated the Surs at Panipat and 


al feat 4 fwracat SaHl yey St A! GA 1565 H saa Vet ete 
a A sae What Sl Aa YR Ha al sa Hat wl aq 
aT A ae a den ae ana A seed areqaen & faa a wu 
ara wats 31 


Vile AeTATaATS 

THR & UA Wesel a wa sera sl ot aga wte-we aren UT, al 
aT cd fea We Uh tI GA AN aaa fees ar faim fect, 
PT AA WestesrTss Ml) SST SA WT feet Hel sta 21 ata fat 
al fa 16 Se, 1639 F YR Sa M an as a aal F aaHt da 
Call ASA A Ae TUM SSA SSH 21 He wea ae cart 
ant aH etl Be aet aaa sad wa efeot st we a Afaet AAR 
bey A aa et 21 sah aa TW 12 ean @ WH WAG 2@-aRM za 
aan facet waren! fae & sit ttar-U-any, <tar-u-ara Gat sand 
@, Wel Wea Uae war wea He sit tea Ml ciel fea & az 
ara Aes SI set Aidt afere fees Gh aaa wR aT ad-seerh 
aha Hw sts sare 

Mesterss GL 1857 Th We Hl Ustad GH wT A wer 


ag feet 


waa as facet fae area al wH qecayel soefey 2 feet & ca 
area TR  festet cen vata SU TIR SSA HI HM at aan, 
mR Usir Gate an a ede dane at Sin wa aq 1911 F fee 
fates ass al Usa st Gen Bq 1926 W afear ae we sa aE 
facet as fae saat 1931 4 se stootte wo S after & fav 
seated frat Taq! 

Tata Gieet ha—sale wa ak He BAT 

aed ¥ Wes, Ae, afer, from ah apafe gard Z, at art at 
3a He aM al sifaa vlad h ula waa wa A Gel z 

fecal at at IS HS HI Valfire ara waza @—s7e sem an Anikaa 
aaa sea te ae was el fear w feaa 21 a Usia fase 
am wrefud fau me sq ae ¥ ffda fasta Hewdaen Tans aT AM 
SI 70,000 weétal Ht are A feat tar on fre yes fava ag A ara 
Wot car ateterd feat eM 

340 Had den fama ett AeMt aren weafa saa feat sh ereaaresey 
& far & aden sap ZI ae I & Tefen wecfa at wat 
fara 2 


regained control of the city. He died in 1557 A.D. when he fell from 
the stairs of Sher Mandal. The construction of Humayun’s tomb 
was taken up by Hamida Banu in 1565 A.D. The complex took 
nine years to complete, and the tomb itself is a dazzling landmark 
in the evolution of Mughal architecture in India. 


Shahjahanabad 


Shahjahan, grandson of Akbar, finding Agra too congested, 
selected a site on the right bank of river Yamuna and constructed 
the seventh Delhi to be known as Shahjahanabad, now known as 
Old Delhi. The building of the Red Fort or Lal Quila commenced 
on April 16, 1639 and took over nine years to build. In plan it Is 
an irregular octagon with high battlemented walls carried around 
the city side to terminate in three-storey towers at the north and 
south ends of the river frontage. It has twelve gates, the principal 
ones are the Lahori and Delhi gates. Inside the Red Fort are the 
buildings; such as Diwan-i-Am, Diwan-i-Khas where the Mughal 
royal family lived and reigned. In 1648 A.D. Shahjahan finally 
shifted the capital from Agra to Delhi. The Jama Masjid outside 
Lal Quila and the Moti Masjid within Lal Quila are excellent 
examples of Indo-lslamic architecture of the seventh city of Delhi. 
Shahjahanabad functioned as the Mughal capital till 1857 A.D. 


New Delhi 


The great capital of New Delhi is one of the achievements of 
the British Empire. Two architects, Sir Edwin Lutyens and Sir 
Herbert Baker were assigned the task of designing and layout 
of the eighth city of Delhi. Delhi became the capital of the 
British empire in 1911 A.D., officially named ‘New Delhi’ in 1926 
A.D. and was formally inaugurated for occupation in January 
1931 A.D. 


The most appropriate starting point for any tour of New 
Delhi is the All India War Memorial, popularly known as India Gate 
situated at the east end of Rajpath. It is a huge stone memorial 
arch designed by Sir Edwin Lutyens to commemorate more than 
70,000 Indian soldiers who fell in the First World War. 


Rashtrapati Bhawan with its 340 rooms and lavish grounds is 
the official residence of the President of India. Other important 
buildings of the period are the Parliament House, Secretariat 
Blocks, a circular marketing centre—the Connaught Place and 
others. There are many mosques, gurudwaras, temples, churches 
and modern buildings which stand testimony to the living vitality 
of this great city. 





CREATIVE ACTIVITIES FOR SCHOOL STUDENTS AND TEACHERS 


za Ma ae A ane al wae feet wt vfs sand am 
Ufdertaa tart oh 22 faa di sa faat oI Hen aw fet Spa & feat 
Tecay ar we vette fear at aaa 21 fast a vite an faa 
aed Als AS TW OMA ST Gara 21 Ua sa fast Hl Saat aM war 
al Ue at wa fees TR at ufas goat & fava 4 pe we 
Wd At Anil 

H faat ar tifa yea aa tal afafafiral gro ura fara st aa z, 
a oat F fase so aed 2 cen Se Sforferd He 2 


“ae tam Get teat &” wt oat & fau afar 


feect ch canal a ae wife areat aga a AR Uns sl Hert 
add @, aw an feat fees a adam Fae eo A aa 
fau Get sana ar frat fea sm fre ma, wet a aM A ted Z, 
SAH ST aa se wa ae Uae G aad 21 ed a wat 
om AM al Wen wet afew ae dtd ee aaa & ae adam al 
Was atteul 

oral al fast ak wx a fer wyel A faa, de, waren, yea ae 
uafad Him “ag TI wet A tem f=” TW aan wafaa HH H few 
Hel WM VHA 21 aaa 4 frifea fava aA alfeu : 

— Tee (Fee) 

— Wetter fated (a4, ae, a, sites, azetic) 

— of (afte pf am, wad, sr, a) 

— fare, Fae aH Ae 

— Sa (a4 Al a4 age areit afafatea) 

— aa qt vies am, saa OM a fafay ast 9 sae ae 
— wore, tfa-fart, Fa A eR, wh 

— Weal wae (teeta ta, SIKH, Wea a arm) 

— Wild, Ja, Wer, sa oH Reg 

— Fecal atin, aan ak onaafrr ae 

— am at dat an faa (fase, wa, aerate safe) 





The educational package contains 22 pictures of famous buildings 
and historical sites of the city of Delhi, the capital of India. These 
pictures can be displayed in the classroom, at any prominent 
place in the school. The pictures can be stuck on cardboard, with 
the title and description. Students looking at these pictures, each 
day, and on reading the information will gather some knowledge 
of the famous buildings of Delhi city. 

The education value of these pictures can be obtained only 
through activities that interest and involve the participation of 
students. 


Students Projects on “The place where | live” 


This package on Delhi monuments tells the story of many dynasties 
and kings who lived and built beautiful buildings to make Delhi the 
city it is today. You and your students can also undertake several 
projects on the village, city and town that you live in. We should 
appreciate the work of our forefathers and understand the present 
in relation to our past. 


Students, individually or in groups can be asked to collect 
information about “The place where | live”, by collecting pictures, 
articles, news items, pamphlets etc. The topics to be covered in 
the survey should be : 


— Climate (State/Region) 

— Natural heritage (forests, rivers, wildlife, vegetation) 

— Agriculture (annual agricultural cycle, crops, cereals, grains) 
— Inhabitants, members of the community 


— Occupations activities of the 


community) 


(Income generating 


— Famous people who lived in the area, their work and 
contributions in various fields. 


— Languages, customs, fairs and festivals, religions. 


— Important places (historical sites, monuments, museums & 
parks) 


— Music, Dance, Theatre, Crafts of the area 


— Important social, governmental, vocational institutions 


— Services and facilities of the city (Electricity, water, hospitals, 
etc.) 





Mach : ae WM Hel 4 eat =f: Yale sit ada 
ari 2 fast, daft yeifeal @ cence He & few afen iz fod 
20 aa 4 sae WT ta AF eu uRadal we fect vata wa 
fa apfeul 


aaa oh arta aa awit fava al each stata a 

— aq 

— Walaa fared 

— fy 

— aa 

— wats sea 

— am 

— 9am WF ae wot a sa ae A aad & few ar 

a eee 
| 


Ta Sqyal BN SA Tala FI sea aM eq wal H ae A 
TRA et sett afew ‘adem’ six ‘gence’ wat afafatiat 4 
esl SAT WA A tM ae Sa few cea, aM SR Be 
ea A TT tl aa RN wal & fou go amfes theba S 
Tt ¢@ aie oa 3 wala a faega ae qevafeerd wy A sea 
RL Uh | 
— 74, TR A We AI WAfaa FATS 
— say Spa an reap wa 4a ois, am, wit sam aife 

fears 
— aM at saranda a ae als, WRaed, wa qfaen 
— Wea aqieaaar/ al Yfaue (sted, KET) WH aS 

wbfad #e 
— TR Wet Upfad we : 

2 IRC EMMI 

lB eel 

: HS-Hihe Ge Fl AM 

: ofad el 

: Tet deh 

: ada al pfeqeat 


Sad GH 


Interviews: “The place where | live”: Past and Present 


Ask students to interview friends, relative, neighbours and collect 
information on the change that have occurred in your native place 
over the past twenty years. 


Cover all the topics given under Survey 

— Climate 

— Natural Heritage 

— Agriculture 

— Occupations 

— Social Life 

— People 

— People who came from other places to settle in this city. 


You can display the material collected by students in the form of 
an exhibition. 


Students’ Educational Tours: 


Students in groups may be given projects to study their 
environment through first-hand experiences. Having obtained 
a good background in activities “Survey” and “interview”, it is 
time for them to look, observe and study. Here are some group 
projects for students, to enable them to study their environment 
in a detailed and methodical manner. 


— Make a map of the village, city, town 


— Locate the school, important places such as, monuments, 
gardens, zoological parks 


— Study needs of the place—sanitation, transport, public 
amenities 


— Collect data on population/land ratio, occupation, service 
facilities (hospitals, schools) 


— Collect information on: 
Air Pollution 
Noise Pollution 
Garbage Collection problems 
Contaminated water 


Unclean streets 
Traffic difficulties 
Housing problems 





sot ta oh Uae Ta AT WAU AL 


frafakad afafateen aa : 

a. a er ee 
aa | 

— tM Fl AAfaa Sat 

— faa wat 

— aafira wiley ain ca wefia Ha 

— 33m a fr ait 4 ca fea @, saat Bet ara sik Saar 
el AS Al SRT Tt qari 

aq sat oral 4 a wa a ta ot aaa at fe @ al sae 

Wa fa ad al aaa @ fe ae tam Ufaehean, sata, aif six 

Ts wala ae, soa ae tt, oa ql amt & ae aa ae 

AR MAH ATH HS WAT AC GH Sl a Sa fq LA ST aT 

Se Ta ST BieHites farsa at A aM SA HI AA WI AL Wh 

at! Gas Heat aad ae @ fe ae wan aqua ol ow few “wa 

ath dhal” Hl AAR VA eM 2 Tl fen Hu wa Sas a 

fad 24 a ot Hit Gad 21 


Bra & Pas /ery Ham /afaa 

oat al drat aay fagat wn ay fay, wert Ava afad fread h 
far He WI WH z : 

— 48 a wel 4 we = 

— TW Ye TR : Fane SR ada waa 4 
— ae TIM wel Ha F, Fe 

— 4 ad aR SOR aM & 

— 98 Gre fra As FA aT HI SZ 
— Wm ewe al sad 

— San ae 1 aes 

— 21of wel HA AR 

— Uh FIR FT YS HI AT Ye AK 

— HR al sien ania! 


faa aA 

— ae tM Wel F wea Ee 

— RH FTN AT A 

Sa Md 4 A wat Ht are, ae, faa ak wield wai 
— Ufeeiaa tar 

— afta tA 

— yfas aM sik ae He ae 

— aieifre faare 


& feu fas 2 





Visit historical sites in your place 


Undertake the following : 

— Write a short note on an historical site, covering chief 
characteristics of the building 

— Drawa map of the site 

— Paint a picture 

— Collect related photographs and articles 

— Make a list of important people who had visited this place and 
record the reason for their visit. 


Now that students have studied the place where they live, they will 
have information that is historical, scientific, social, economic and 
political in nature. Added to this, the students will have acquired 
some values by speaking and interviewing older people, visiting 
sites to care and look after their cultural heritage. Most important, 
this educational experience is an opportunity for students to 
“learn by doing” which is the most lasting form of education we 
can provide to our students. 


Essay/Short Stories/Poems 


Students can be asked to write a short essay, story or poem on 
such topics : 

— The place where | live 

— My Home town: It’s past and present 
— The place where | live is famous for... 
— | love my city 

— The problems we face today 

— Adiary of my home town 

— The beauty that surrounds us 

— My city in the 21st century 

— My home town one thousand years ago 
— Autobiography of my city and, so on... 


Paint a picture 
— The place where | live 
— Other places beyond my home 


Students can choose to collect information, articles, pictures/ 
photographs of other places in India 


— Historical sites 

— Religious sites 

— Famous people and where they come from 
— Industrial development 

— Agriculture 

— Land and its people 





Wyearacht 


HANI SA Be Basa ohaisa ar ake Vfaw arnt & fat wm 
sre waa dak St Gad Zl screwed, oat Hl sa the F few 
7 22 Wea ae & fal sik aad val Hl Sat afew aon Sra 
Ra He afeu oat Al aye A aiet, aqel FI aM tt ain ort 
al utach a fast at aad at 

HATH / ITA Wa-eF FU YM Sa BI WR Hl STE BI a 
ew safe 

Sm h fat 30 HVS SH AAA eM 

af Se Bet @ a ae al aw fact 

afe ae at 

Tet Ta aH oh oe afahtad wea oe So Y ae ATOM 

Sm H fat 10 WhVS H BAA EMM 

saad UA Tl Wel Sat SA RW sta faerM 

FAMTH Uae Va pl AAS GS AA eq Bet Sat Hl Sea: 
alert afer! 

Uh Uae ares 30-40 faae dH Wa waa ZI 

sa Fay 4 seated wart a facta aifes ert 


sa vifern area ax aera wat wearactt : 


ATATT 
Ft eet at wsenfaal a aa aaa : 
BIER 
ATH 
Wan 
Uae, Ste 
— feeeti at am faa wre 21 
— wat, ag, sage 4 feeeit & Aram a acy wu 
— feeet & arama & weal & WH ama 
— Waa va Heya Fret ab Bate feel VR & ale AMA 
aasu | 
faa-1  — we wa fat get 2? 
— seal wae faadt 2? 
— 34 fae ait 4 aq Ta? 
faa-2. — da AMAR Sl RT area WAN? 
— qa AMR Hl aa eq fee aaa ar soa feat wa? 
— Gear Caeraia) en ata 2? 
faq-4  — WHat BM ea 2? 
faa-s — wk usa at difeal dq am a eR We Tee a FR 
Ht Yq St We at? 
— Say wt aaa al aa & few far aaa Hr sam fear 
TH WM, SAH AA HUI 


— Sar Al Awa a UH TAT a, fra se WT Ra A 
a1 yas gard ae Te etl Sa SARA HI AA anal 


Quiz 


Teachers can make a quiz based on the pictures in the package 
and the project work conducted by students. For instance, 
students must see and study the pictures and information sheets, 
given in this packet. 

Divide students into groups, name the groups and inform them of 
the rules of the quiz. 

The Teacher/Quiz master will ask the questions to the team. He 
must repeat the questions clearly. 

30 seconds are allowed for the answer. 

If the answer is correct, the team gets 2 points 

IF NOT 

The Question goes to the next team as a BONUS QUESTION. 
10 seconds are allowed for the answer. 

A correct answer to Bonus Question get 1 point. 


The Teacher/Quiz Master must repeat the correct answer clearly 
for the audience to understand. 


AQUIZ PROGRAMME can be run for 30-40 minutes. The decision 
of the Teacher/Quiz Master will be final. 


Suggested Quiz on this Follo: 


General 
— Name capital of : 


India 
Sri Lanka 
Mayanmar 
Pakistan, etc. 
— How ancient is the city of Delhi? 
— Describe the climate of Delhi in Jan/May/Oct... 
— What are the States that surround Delhi? 
— Eight cities have been built in Delhi, name them. 


Picture 1 
— How old is the Iron Pillar? 


— What is its height? 

— In which period was it made? 

Picture 2 

— Why was the Qutub Minar built? 

— What materials were used to build the Qutub Minar? 
— What is Calligraphy? 

Picture 4 

— What is a tomb? 

Picture 8 


— Which great Indian Emperor fell down the stairs of Sher Mandal 
and died? 


Picture 9 
— Describe the material used to build Humayun’s Tomb. 


— Humayun’s Tomb was the model on which another famous 
building built in India. Name this building. 





fas-13 — afere em att 2? 
— UR bl 4 wes Asie ae Feat HI AA aaa 
— 34 faa area A aaa val? 
Paa-14 — WSU AAA A AT: eee ATE CUA Bg 
aaa WaT eT 
~ ar weufa a4 Fo a ted 2? 
faa-15 ~ fem te-ae sara fee mae 2? 
faa-17. — Was Yaq—sae aTeqfag Hl AA ama 
— UNG aml ae A e-eT 8? 
— 3H fara & Wace dee & A aaa 
faa-13, 19, 20, 22 
~ frenfea aa & Rene Sue A UH aqese Al Wd 
au : 
_ fe a 
— ST ay 
— faa uy 
as wi 
~ 3A uy 
— sag ay 
gaa, fesat, fat, anfeal, aftrat sik aia & afte qe & eral 
AA sail 
SR Yat saqan avd Prsit wea aS 
weaaeht (fafad ak afar) qed HI Up Uae BT ZI 
oral al fates fasal AeA WY wa aR WS yetacet area 4 om 
a4 al saer al 
“ae ta wel Y ved @” ase uaa a gat WER aI Wealactt 
Saha Safa aa af att oa ana & faa ¥, sah ary ani 
ar feu 7 ae ae Wed Bl WA A sik WAS Aa 


ard o& feu akan : “ot fra wz A eM arm Zsa 
aT altar” 


oa vad ved sa fava Waal wt wad zt fH 4 a am ak TK 
aK Hl Gare & fae eI-en at wad @ WA wae afwan, trey, 
frat, GAS Ga, FART, Wel sy sk cae & fee vai 
aa, Ufeaat F aes wea site 


aet 3afwar : 


Bal FY waa al Aad Tad A saat ya WW Yara ed eu (12" x 
15" SER & FMA) Uh WR AM & feu wel oI Wad 2 

PU Sal al a fra VA W wa Z, sel & fava A dhe sik va 
fasra A aren cf & few vreafed aif 





Picture 13 
— What is a masjid? 
— Name four famous masjids and tombs of India. 
Picture 14 
— Rashtrapati Bhawan was originally built as a residence 
fOl: sty 
— Who lives in Rashtrapati Bhawan today? 
Picture 15 
— India Gate—What does the building commenmorate? 
Picture 17 
— Parliament House—Name its architect. 
— India’s Parliament consists of ________ and ie 
— Name the members of Parliament from your district/state. 
Picture 13, 19, 20, 22 
— Recite one passage or Teaching of a principle of the following 
religions: 
- Hinduism 
- Islam 
- Sikhism 
- Buddhism 
- Jainism 
- Christianity 
— Name places of religious importance to the Christians, Hindus, 
Sikhs, Parsis, Jains, Buddhists. 
Make your own questions as suggested above. 
Quiz (written and verbal) is an enjoyable form of evaluation. 


Let students participate in such Quiz programmes once a month 
on different topics. 

Conduct the same sort of Quiz programme based on the Project 
“Place where | live” so that all the students know and understand 
the importance and contributions made by their own people to the 
development of India. 


Project for Action 
love” 


: “My contribution to the city that | 


Students can first discuss what they can do to improve their city 
and home town, cleaning campaigns, posters, education, social 
service, planting trees, forming queues for orderly behaviour and 
discipline, etc. 


Poster Campaign : 


Students may be asked to prepare a picture (12” x 15" size paper) 
giving suggestions on their role in caring for the environment. 


Students can create slogans for the poster, for the cleanliness, 
protection and care of their home town. 








or Oy, 
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facet al anqaci 


1. ie way 


qa wert a fers ae 7.20 Het Sa che AY Gea A aT ART 
wet @ farm fe ae tah Yo anm 21 ofa ws ae A Ger TAT 
Tm 3a SY al A wT 1500 ad Bt ee WK at aH sa WH aN 
am Fel MT Ze 

Wed: ae GAY Sat wrareet Fea A ha ean om aen 12ef wearet A 
al a facet TT Ta Ml SUR A saHT BT 6 He sie 4 sae aM 
Sake NH wt ae way 2 Pe 4 sa we MTA 


Pad-sai-seM Hie Sl ae sana, fra eq a ae the iT 
agi @ area 4 az 1196 A YR BU ved fect Bead & set 
waa & strat 4 afeal ved & fq are & dae a an 
HU-AMG Bl BS VARF Vl sa AY H aa fark 2 ach 
Hede TM Fa ad ae HasI-3q-ahq A ara et) sad saafyandt 
sear 3 a 1210 A sa sat ak efan A orf sit fama 
ae aaqal at sa ar faci fear 

a ey at said h aay a gfoea sae opens al wea HM 
al ey & we Taare cha 8 ad ela @ fH ae ye: fares oT 
fra ust ag el ae A Aa TT el Fa Tey AY GH aaa aM 
aa Sit ok A up aren om fred war fam G aea-nes-at 
sTpia at 

qe un foray mea ¢ fe ame aig ofad sa al aH tls HT 
sa ort wet Fa a oh a aaa TT a seal ee Hava Ta 
a wt 21 


2. Sqa dA 


ua Ht arg frat wen at adias soeferai a aga AR at ws 21 sa 
at 4 ag aes vet 2 fe ae aa & Fecal asi Fa uw 21 72.5 
Wat Sal ze wTAGa saNa Uitepa BI A Ae, Ae JeR va BAR 
@ fafa d1 cadet H seat GG 13.75 Hex & ath Sas W TAT 2.75 
Tex W Ba ZI 


3a weg AAR ar Pa Hr 12a Maret A we aN A Ta qa-sc-<h 
4 aga afore aisen ar faa fen a AR pqa-se-chy Ht Bey Waa 
Bae TAR sit seared seqhar 4 sas ang fain ari at ya ata 
Ol Aka Hl Sst dH Hl Gen A al sa Bad Sat AAR a sea ayaa: 
Trey A ABB Ast al So SA fa fear ae ol Gaa WR TT 
af te SI aa ak Sy aH Weis 2 

we 4 aga AR al UR ata of faeg are saat ora aici 2 fd 
Wee dia che Gert Ht ae Be A ole VaR i age S att 31 arex 
al Rp & Gaad seal F saat et shea sem fea eet 1 sat vaER 
gaat wae aia afte fafa orerR-waR at @t sifted aire aq 
1368 4 feieene & area 4 afd Same at, sa sar 9 aise Set wai 
Waal 4 faved Ht GT AK cet Ve A aa AMI 


3. Hels atarsnl, Ha ufrar 


ae Vy 1305 & same fa Bea Mi aM As AIM Is & GAH & 
dat daa fact wa & wt ae sensed fact 3 wa at 
asm wae a, saa seta fata eet em faci wz 1296 A feecii & 
Wel Tal K sat a 

Tet Te Bl VE SAM Pead-Se-seT ASI A fey Hi aH A Wa 
we & fae Far TA a As A ae tan ae e faa wae sik 
ASE HR A 35 Ge t IN TR A 55 Fe Ut Aan Si we A wa aH 
al Sue 47 Fe TM AE 11 Fe el 

afeat Qt sa afore ar ae wel earn rset B: waa & ear ate 
Tl aT BIT V1 TA WAVER Sl UH Sally He Ht Sa eT 16.75 Alex 
eal f GM SHH Fas ITM 18.28 Hex sar V1 sant ga fan & wy A 
Uh WAVER & fra Ai ace scien ger at fashhat a ate zi za 
VR Bl Bt WAVER Uh sige Hat 4 gaa f ae Tash Ga WaHR 21 
ala Ten H 4 cant waa F a vee | WS ved Pato & fai seit 
wae was BeaS SH STAM feat aT zi 


4, TA-34-e Yeh I WHAT 


TA-3e-A PITH MES UH Wel Tae MI aM Vz 1321 4 sad faasi 
a & ae waeal Aare etl ae Hea agar at em saa fect 
HF srt ag Use aay Ml set Sal Gat ae 13 earl aren ae 
factag am-qrerra, fest ar daa wet Mi we ae 4 ae far 
TAA-3q-ey Al Taare vifarat ar wt al 

sa seal fact & afar qe wawen & Ja UR clea TeN a 
a TAS-3e-4 Sl Apa B1 sad sa Hat Hl aq qa MI 
wae) etani RW Ael-ael ATA al sate sa fH aHat a 
fafare a em 21 

Whe AIA H TSS W Cle We Hl Bel sa sep Ua & tia 
al auidt @1 Wea: ae Ha aa ort a Him fama dea & 
aay FT Ta a wH Ya & af qa  AeT TAT MI 
as Fa Te Hh sta B Has-aacge asm ari 21 


5. ferns alec 


Tene far qe oF Saaftent fires we qe A a 1354 A ap At 
o Sed fear w ech a Gaal maps wer fora sara a 
3a HS & Fed SA) SAGEM ae ga aT Saas cle A eit GS 
a at OK Fl Share vet ae wa A a & feat aH te tl eS 
aay ap & feat wt fer pen-ufets a fete we a Fed 21 
3a Fed at um Gra faye sat Ya dad wart Se Te Sq Ve ST 
ule fren Ta Yste wR ey 2, fs ale MS a a aT 
wel 1 feiss at Ae SI UM ae eq ea Haren 4 Ga ST aT 
ae BMH HI GI HM e am saat Sas 13.1 thet 21 fea st fama 
Wat det as-ae veri al mR a sis ax sag WE at aT |Get dan 
al faa aa & feu waren fea ca a a ufas feu me ven at 
Wd Gels Ts Al 


6. asl aa, wat aM 


seat art att wit ar ag A aon et ue ae aradu ea 2 
fat war nam eofia aa a ad 2 f va eM & aa a 
SIR SU eet Sle H va wa va at A St ami st ayia at 
aid wet @ ak Saat qe ae aT H Ta ett HZ 

wet fateites We & Aa SB At Wear GA are ciel am F-nhemeee 
are BI WHA, 3S Waa, wi aq am fame we at w 
qHaa—a an tases deca hb eas fer Z 

Isat wart oH sia A fan cet & wmeqara 4 fafda afer 
feq-geemht areqaen & fara 4 necaq wi wad #1 pe awa 
& ay ait afsrel FY ae qag aad unfie 21 ae atte wre ard 
oa faa vies tt oa A ons ot fae 2: wee wT OF aia 
ew ot arr @ gant cart al sara wan 21 Gag WT ale We 
al sya afer al we Bea fasta 21 

ua fags ater at wa geil-atet tecd frat oa ame ¢, ufere 
Hwa a aaa Hedi 2 


7. Gar feet cat arama 


3a ARs & wpa ae aeaa Fh ferfa Fe) GA feel a ae 
afar Sas WH VR A Wa aac Sl UH ya wa 21 sa 
Rar o& eal ae ate gat ct fama praex dart @1 aa st 
ASTER SI S SA WH He F Aa eR a at a sata zi 
ae AM ora @ fe Goa fea at ae, ea A ST et & fear w 
WR AA MA A Te S AH aS aT wa seni eee at 
4 ear al vols Ht Aq 1538 A 1545 aH H a wea aa a 
za fae et qu Hearn om cima wary 3 fet sa Aq 1555 Ff ita 
ferat em 

want at Sat cant w seatel efeatl at xt abe onafaat ae 
wafora aut & fe sre toon sa feg arg vict a fact evi aaife 
Ca & area & at wart sl qe Gace wet vet at 2 


8. Wt usa 


ae aVaite an ae aqa ser a am war fees fers GA fea 
& cfan at ace seas & ae feed 21 aa 4 Ane are & ae 


Uh a4 wash Wee Fd 4 sa azar emt Ye fact ar ee fect 
al Ya A SaWe A SM 21 

wane Ad 4 Awad: Aes Wael FSA Hl BUA SH ae A fect 
a Ht sq Sad Hl AAMT Ml We H Wa Ta H waa A ea 
Hoare aan at wes Aun Ba Ml SAH GAT si ATH 
Ait aa We fact A feta ai 

fea ai cart sea fame ¢ aen ce sae 4 fafda dia ag arart 
al abe AMOR Hh sS Hes at ti ver & aad apel a 
GaN WA Sl St Var at fesrsa 3 waa frat al Hors ae 
Vict Sl Was St A sa Hea al eI an fara al wH 
fagraat ett 


ten farara fen orn @ fe ae 4 ear a Me Asa a Te UH 
qe & eI A fe om fae A ae ot afta @ fe ga saa 
at Aiea 4 fract gary Ht Yq Bi 7s aft 


9. EAT Al Amant 


Ud TW 16a Maret A MAT HH Aen KAY GAT AN aes a faa 
A fear me fara ast ar frat ear wl yey TT 8 ay WANG 
saat aaa (faa wafer AH eit MA a) 4 Ataray at 
Tar & wes art ae ws wu fer ae HaHa Ted Hass A 
al 3a ae ow Veet a aoa 2 wh fe aT UH wae Wad 
asmaea at wage A at sfenrac eat 21 

eM & ata Yaga ST WHAT f1 We UH Ba Aa W A Fa ZI ata 
om Teas amr a vat aa @ ok sae anti ae oe are BA 
at Fev areal sae fi wat ad acne de dead & fad ata ari 
Hew Aad St et sat Aa Hl Gad alta WA cers TT 21 

ae fame wat ae Ten a at, sah fea Kw Hen ait whe 
STAR TT Sal el ada aeqeal 4 eet Waa ae ayad: we 
Sad A a UH Bl Hide qaq aHat H Had as teaser az 
WH wet Tae Fa Te TIM WA He eV! Say at I sw ot set 
SRA WAT eI 


10. mrent avarm 


fare & vies cre fact al ae vent 4 ai ae fame saRd Ty 
1648 AF Mesel a saa et) gaa ver eta Alet ears Fecal @ 
fra amy ga faa 4 ta @ El ae Tea was wet TER S Yaraa 
ew fe aa ufse Fe 


aed ari sa Me A aT ean om fH wa wee soa fee KR 
aar-v-am 4 aad A at ae ues aed ste a HI UW as ea 
Gad 4 ae A site 4 ae cant a ae Haq aX Sas Aa aE 
Uh Ta earn are fen ew GN atamt Hh aver H wed F ahi avs 
aa set @ fa AMI aI Hel Ba 21 Ge AMR UH BAG A ws 
al feral & fat etl 

am Wt a ae ‘wadan faa" & waar Ww oe east & aa 
area fre al weak mM Tes Set wer or e1 gaat fens aEr 
a aehagt @1 as a wa a safe set A veg Bae safe 
dade ¢ am saat ffiia aorae aeia sew 21 

ae wari & afatad crea fea Aus siz de aiien <carn 2, Re 
feceit earn Het Wa S1 ae areys Ani a aA feech cram A ae 
wa € frre aet at efeal at afdat at es zi 

141. atar-u-3im 


TAME Wesel FA Se SI WaT aM waa sl wha wl qa & 
feu fr ata Al arg aar-v-3y at Udita aaa 8 at wat a 
TET FR Hl ATE fan qe w ws ea wHE HA de TW wT 
Ta @ St dm famal 4 gen 2 

3a Set A AGA W ATA al aT gan feeraa 2, fad stadt yer 
WS ea wt fe a 1739 Fo aeeme wen ae S meal 3 fae 
foul ae 4 OS Hor 4 SS Bret Shoes Heal fem om ca wa Ht 
BWe BI Te WeR Ht Heval w fenl 31 dts si acw See a aH 
Bn & ara seme a fees en, wel ae asa waar a fer 2 
STIIM Ga Bt crak taf vert J set es F a MEME | Heil 
ax ufarat & faat at aut fi aes & fae & de oa & 
ata art feet 4 tre & taq anfraa at ae aad fear wet #1 
aa at ar-v-37H, Wet ax fegat at aeqaen & afinam a 
WAR WAT 21 


12. dtart-u-wara 


ore fed 4 wise dar-u-ara, 4 Uae Sak on Mel STeRS Mest 
Ge <aftat atk dear @ fred a1 

ae Ha (a) aya sk ea F fer ait ved @ sem et aK 
STM 21 Fe fame sade BY 27.4 Fh x 20.4 H. @ ate Wha: 
ane aac a ffaa 21 as sagen wa & a aH yard 
get e dead 21 det ace darn at fucheat & th ore aH 
el gah ata 4 wet a decal a a ue aa 2) ae & fa 
fest 4 Gi vert @ Ga |e EU gt Taf Sut am Aw fet eat 
21 dar-v-am & ani art aoa aes wall za TA ge 21 

We Be Gag AX faery Ta-u-aHa & feu faera t a fH 
san aa y aT Sh Aa We Te a ml ae fae aA aI aT 
ean on fad a ve a4 ee 8 oi afr aad ver we eu a 
a & ata A she 4 A aU Ban Ae em sa fase 1 afer 
A 1739 4 SA A TT om sah ate A aec-v-afeva sect it 


13. am afer 

ret arr fect A arg ws anfad sara 4 mesel em ara we 
wm-afere tt 2 at fe aa et aaa sel afer 21 Geet cre fire 
& UA at ae waa Sd Geeal wart Hey St AN HT 
Pl Ua MAK TT zl 

qe Fes Ue SIR Tad Sn anh em SB: We 4 A He a I 
sa yaad Hh VIM FY 400 wt ater ar wa & fad difeal & gm 
"eal W BHA 21 Yat ex @ aM afta ved wet UMeA & faa 
afar om, fad wets oh feat UH ANAM Al Ue AT E3T TM 
aa, wea WT & ater sere gut a fe am aefaal & faa 2 
afer 4 ag-ae ER, HN Sh Aeua BH oe a SH a 
a sata Fi wT, <aM ae <tant a fra gan et ake sad SH A 
Tae Ae AST 21 Gas Y sss saad Hi Wie 6.1 A. x 27.5 
a. et? wt fe tare weet fea eu decal a fd 21 sad HK 
gag fea eu ahs SR He WER S ten a eu 2) aa | 
art a fer a faant et wag 130 Ge 2 

sah SA Be Gh SU ws SN aie BIT a HA a Gage Tae 
of mess & 4a at aeqaen at fasted 21 get a fara 
fie saad a amen sara eld ZI 


14. teu war 


tech Taq ANd Heated Ueula HI Gta fara 21 sa = aeEx 
sitel, a Usiar afaan sik ax ead Sat oI aT TT em Weafa 
Taq sl WMA Sad, sah fare AR A 330 WHS WH aT 
Gt Swain a fare weez 21 sa vara A eres, tha, W, wea wa 
ay eet at age Hl Rt Bina sar a fram 21 ae Rae 
Tar aera WW arena f1 Was Bl VES We aA Ae TAA veel 
aR F7 1929 4 fara & fag soa 4 cat aM 

a aaa A yd at ac a Aiea wast & ae et Aveda A VET 
TH VaHa 31 SIH VAR Ba Heid wrawmet @ faa Wa ae A 
@ from 21 sad ag wert wan SR amt 2) SER a A Hels 
aa sae wey, sinieta satel Sk ae SI PA 21 a TA 
q Ha 340 HR eI 

tenfa waa WR VeR Sl ST wag ein @ fe TET TAT 
4 aaa a 


tena Taq & ufeay a vfs Area sed WER Ge-thel h aye 
a faut aE 21 


15. sfear ne 


af amg hata afar 8 way W uel a sma aed Hat Aeval a 
aft efea te at sana at ta ea 42 Wh. Hat wit MT at sana 
al anata AA ater siear ax Aaifiae 21 ga vem favage 4 ele 
BU anda da & 70000 wart at ae 4 aT 7A aM 10, waa 
1921 mt Saw site ware 4 sfeat te at ata Stef et 

sah AeTaeEn Bart wz welel h AG |@ eu z, fra fe aT Aa 
ST a sana aw aK Ht ae fae aren sien afore Ht <a 
at tat at ei 

3a aN Ww a deat an oa aH oe zi fest aaa Aq ca 
wera a anal & Vad & few vata feat sr em WY sa 
Hi difeat at am anefrat & ast & few ae a fer aT I 


34 Want & ata 4 we sen an Sifa wel tet 2 AN sae Aei-aa 
sel aa ah HT fees A um game wal @ Tt fH aon wart at 
are fear 21 


16. Wat-AWart 


Fae AM Sal’ Aa at SR Be Tape el sat we feera 2 Hern wa fae 
fedia at aesnen, fared qerat orn fou are fafaa frat feera eI 
Tat sata fetta at etree & ofa cers soit afia et fe oer 
sa aumen o& Fam a vec sd fag at faces 4 son en aia 4 
feet aenensl a at A seq HT Gel WA 1725 A sa Aue 
al fat gan AR sa Semen SWAG ses wera we ei Zz, 
fre ‘yy ufgal & tsrepar' & a4 4 at ar aa 2! 

Wea Yet as A fafaa oral ar fa uH age wa et KR 
ara 4 et fram a a usm fasts sea 2, ae fe faa at 
wal fere at ara a deat at TA Sen Ua safes 4 wT, 
arora den sats Fost Gegmend sarang et) ae feed wad Seen 
ata et ZI 


17. dae Wat 


Wut & aa A at seq waren saat A UH Mens AT a 
wt card @, WM fe anda aaa h ams a vias zi sd MX Uses 
afaaa wt as az Ay 1927 4 aaa Ta ae bala faa 
fasion after 4 fea 3 cen saa =a 171) FH. ast ZI 


Wa Fer 8 ai sa Warawnel TAKA Sl Tet Hl FIA AMewHK 
wet a fa 21 dm aise at ae sae oe at Sr AR at 
aatea Gen @ fad dae & eal wal, wa aT Ah ale aT aT 
aah edt 21 

3X OHI MT A aed ated aa A aa 2 sah Bea A us AA 
@o Wt fe tig aaaeit a aa pac a eat EM Zi WA AME 
ae a da ae sre a fra é a fH cle am, ws aa aK dae 
Teale tl St Saye Gh Ty aw want sh as a a? 
wt Sa Sand Hl aed Avaed Tae eI 

ae ata soo wat & faad dae afaarea, yeraat ar arate, 
ah, SHR, tea aa H ates ZI 

wey asl 3a Sd KW as aA | ceva @ sn anda cada a 
Hed aula @ fH Ba BAM wt, waa aw fae st waa ent aA 
me tl 


18. wale wa 


Tr & el aK sale a al SNe a GS aaa aaa 4 
fasts caferatl & faw stare em) SAH AAT A 1921 4 Hale 
Sap St Ud aa St ae A val TH 21 seal ahs AR a aT 
aet mea sand & a uses afaaa 4 weula waa sin efem we 
hm MY St Fa Ml FS Baga aan fra Bag FT eM, da B: UVES 
sR Y fas Sale Wa Hel ATT TM ANB: BIS TR H 9 fae 
Pale CHS Hel WT om sat A et Sey ae aaa ZI 


ataat yaret aa A wa as fees ar wet FA Tel oN aa attics 
waa wus, fra gar fae Gs He AM MN, TAT WM ae 4 ay 
1932 4 fafa cia, WaIe sth wafsays de BEN wien fee 
Be @tars 7 

we Sram 4 gaat gag al ae oh fw da 4 Ur Han wa 
Ta at fe aaa & ya at aae HI 21 Tea Bt a SS a 
Ufaal TI St HR eh a ara WA 21 BAW B Hares aH 
ana 4 deed wa deed ale & fares Gad Wa A ee ced al 
are vfafiad saat al Sep sist & wa A feorsa feat emi 


19. [eer anet alsa 

Tea Sean & Wa aed FS VIM A TT Wes se Alea facet Ff 
faa aye a Wye waite era ti whe ae a aH ae WIE 
sand, seri Sa argeen a Bima 21 aa at car 
Taek Gal a Gel es ti sta wt ae wa a OT aa eo Zz 
fad Ae TSE URE St UH WACK sana Fa un aa aT ZI 


sfaera hh AqaR 17a Wares Fae YRS Ws alae SI Te oT 
fara até sauteed wat om ae Hel wal et fe TT A UH an frat 
& aned ws sf ete aries wl al ane WH Fe Ml Sa AH 
fect Y sare St erat elt es et, Te A va Sa a sera 7c 
He yin Yael ae set 9, sel UH dea Hl Glewt WN Tela 
3a Ufaa Ga a AaH SI WHT HF BI TAM 

ama ft ae marl aa 2 fe ada a Ufaa wa ay TAA 2 2 
sad dfrat at caer ae at fad 21 


20. eqaM Alar 


Trt & orm sraaias by aa Gen fae art we Fe Wes fey 
afta fea 21 arn ora @ fe ae shat sat werett 4 wen waiae 4 
aa om afet Gh aret Hl ST Whe STG HI HA FM AM 
gm Hane an St as cH Ye aie at aida A ee el aa 
1964 W gaes ret ch fees St aa St at eh TA, aT A Ae 
et aa yfaat a ardt a aetna 2 

WE War SAM at seq yfé & dau A ae AM sim @ fH WTaM 
aqan at fame afd aeaarei 21 aft F saect ee aig ga cai 
afta aon at ard ¢ fe af ‘‘fag-dis'' & (sa WE KW a 
at san Wl ett 2) 

aa Sat aR ae at gar 4 ve aft at afew areqaen wt 
gag a card at feat el Rt Aaa wl ea Hit GH sas 
aanfen aot aa @ faad aga et ats ett 21 


21. Sele wl OT tet 


afer feet A aa Hae Ge Hh STH HI sere 8 HT ATg-Hhae”’ 
sat UNA St AHN HI AS ATA 21 Fe Tiet aes ut H Gan 
& Oa Tn wet A us Zz 

ae fame Sana amd Ge HAG Hh Ha al Me TAS 7 21 SAG, TH 
at UM, gfe, wefas gaat a waa a fae @-saat A ra 
Vafeat wad Et whe aIAOR wt at 21 Tet at At ofr ster aA 
ae A anit a oat sar 2) a saa ae a Hew 
yaa of oh am an Ht at OST a Wad @-athe feed GAR 
Sl TN 21 et h ani ace tea ay we difen & a fee At arenal & 
se-frg & aen Ot A ea aaa cell et odie 21 ae At aera Sa 
al Sel vat A ot wean 2a eI 

ane Uaal & fou shee fore & fiwe saat 4, ta Ta a 
an whe he afta a ara at 7s eh tha A date vers at 
ari 8 ara al free an a, fa Att Set gra frafha 
AER Hl HAT TAM, ae 4 Sa ARG A sad HI AMI 


sa col fram ae wd oh sam aM agar was Wea su <a 
als eva at ard a <a ad dq ware a at 


22. wits firsiar 


ae amy wsert F wena yaa & aS aes w ad di am Seiica 
ad am fe Reais (SER & fou an firearm) st Gage Sana wt 
ean) ae PER AIT 63 Ae TAT 21 

sa fer & aan a faa qa at wa area dian fee, 
Ud al Aa Gaert A daft srt ard SRG Wa. as 4 
RR User afaaa—feres ae fees wet at ais aa o-—a ag 
fran fragt are sa srarn om aig Stier Wa arewa aa aR OA 
ar at gah Pat at ard aga ast @ ay gan sik SATA WE 23 
wad, 1927 at gaat ferae fear “‘aetea sith f fst” 18 
Wat, 1931 Hl Tae H fae Glen wa ani 

Prat at Sd whe wT sit cre WM & dleagd vert a ai 21 
eat HUA Bd Hl Sent eaidl sik died wm whe ve 4 
wt Bel 

15 TAA, 1965 Hl ART & Teeafe wdueet Tease A sa fires 
& Uf sea Bl Seas fea emi 


15 famat, 1965 at ana & weafa ada teases 4 sa fire 
& UR sea sl Sqeeq fear a 


Architecture of Delhi 


1. The Iron Pillar 


The 7.20 m high Iron Pillar, in the Qutub complex is not quite as 
simple as it looks. Cast from iron of exceptional purity, the unique 
pillar has not shown any sign of rusting in roughly 1500 years of its 
existence. 


The Iron Pillar originally built in the 5th century A.D. was transported 
from Mathura to Delhi in the 12th century A.D. The diameter at its 
base is 6 ft. 4 in. and tapers to 2 ft. 4 in. at the top. 


The building of the Quwwat-ul-Islam mosque in the courtyard 
of which stands the famous iron pillar is, a wonderful monument 
to the scientific knowledge and skill of Hindu craftsmen. It was 
commenced by the first Delhi Sultan Mohd. Ghori in about 
1196 A.D.; the arches seen in front of the Iron Pillar containing the 
pulpit were added by his successor Qutub-ud-Din about ten years 
later. Iltutmish who succeeded in 1210 A.D., began to enlarge the 
mosque by extending the sanctuary with screens in north and south 
and by adding a great quadrangle which should have enclosed the 
original building. 

History offers several interpretations to the origin of the Iron Pillar. 
A Gupta inscription on the pillar records that it was originally a 
Vishnudhwaja set up in memory of King Chandra. The flat, square, 
towering end of the majestic pillar bears a hole indicating that an 
image of Garuda (The mount of Vishnu) originally decorated the 
tower. 


Interestingly, there goes a belief that if one secretly wishes for 
something after encircling his arms, around the pillar (with his back 
to the pillar) his wish will be fulfilled. 


2. Qutub Minar 


The Qutub Minar is an outstanding landmark in India’s architectural 
achievements. Undoubtedly, it is one of the most impressive 
monuments in the country. Dominating the skyline at a height 
of 72.5 m, this elegantly circular, sandstone structure has a base of 
13.75 m diameter which tapers to a mere 2.75 m at the apex. 


The origin of the imposing Minar can be traced to the end of the 
12th century when Qutub-ud-Din conceived it as a part of the Qutub 
Mosque scheme. However, it was eventually completed by his son- 
in-law and successor Iltutmish. The highest stone tower in India till 
today, the Qutub Minar also served as the Minar of the mosque 
from where the Muezzin made his daily call to the worshippers to 
come to pray. The word, ‘Qutub’ signifies a pole, the very pivot of 
justice and sovereignty. 


As originally completed the Qutub comprised four storeys but today 
it has five storeys, the first three in red sandstone and others in 
marble and sandstone, with each storey clearly distinguishable 
from outside by decorative balconies. The first three storeys are 
each designed on a different plan. The fourth storey is simply 
round. The uppermost storey which was damaged in 1368 A.D. 
during Firoz Shah's reign, was replaced by him by two storeys 
made of marble and sandstone. 


3. Alai Darwaza, Qutub Complex 


Built around 1305 A.D. the Alai-Darwaza was undertaken as 
part of the building project of Alaud-Din-Khalji—the third in line 
in the dynasty of Afghan Turks from the village of Khalji—who 
ascended the throne of Delhi in 1296 A.D. The sandstone gateway 
was erected to serve as the southern entrance to the Quwwat-ul- 
Islam mosque. The planning of the gateway is a square measuring 
35 feet internally and 55 feet externally. The height of the walls is 
47 feet from the floor to the ceiling having a thickness of 11 feet. 


The stately entrance to the courtyard of the age old mosque has 
suffered little damage in the last six centuries. The gatehouse has 
a main central hall—a cubical structure of 16.76 m side with a 
18.28 m high dome. !n the middle of each side is a doorway flanked 
by a perforated stone window. Each doorway opens into a single 
inner room with a domed ceiling. The distinctive surface design and 
the original conception of the dome of the Alai Darwaza (gateway of 
Alaud-Din) are its unique features. 

The sandstone gateway is the first building of its kind to be 
found in India employing Islamic principles of construction and 
ornamentation. 


4. Tomb of Ghiyas-ud-Din Tughlaq 


Ghiyas-ud-Din Tughlaq Shah, was a Turk nobleman who succeeded 
the Khaljis in 1321 A.D. The ruler of the Tughlaq dynasty, a keen 
architect, he added a new capital city in Delhi. The fortified town of 
Tughlaqabad, with high bastions and 13 gateways, the third city of 
Delhi, was the creative genius of Ghiyas-ud-Din Tughlagq. 


Across the main entrance to the south of the octagonal fort is the red 
sandstone tomb of Ghiyas-ud-Din himself. The most striking part of 
its composition is the determined slope of the outer walls, as these 
are inclined at an angle of seventy-five degrees, suggesting the 
converging sides of a pyramid. Its square base is sixty-one feet wide 
and the entire height of the structure including its sandstone finial is 
over eighty feet. A restrained use of marble on the walls of the self- 
built tomb gives this fortress like structure a distinguished look. 


Awhite marble dome with a circular sandstone marks the crowning 
glory of this exquisite tomb. Originally, the tomb was built within 
a vast artificial reservoir of rain water and was also connected to 
Tughlaqabad by a cause-way. The Qutub-Badarpur road now runs 
through the cause-way. 


5. Firoz Shah Kotla 


Firoz Shah Tughlaq, who succeeded Mohammad-bin-Tughlag 
constructed the fifth medieval city of Delhi called Firozabad on the 
right bank of the river Yamuna in 1354 A.D. 


The principal ruins of this once populous city extended from 
Hauz Khas in the south, to the ridge in the north and the river 
Yamuna in the east. One of the principal ruins of this period is 
the Kushik-l-Firoz or palace of Firoz on the banks of river Yamuna. 
The most distinctive feature of this palace is a monolithic tapering 
column of polished sandstone from the 3rd century B.C. This 
structure known as the Ashoka Column was brought by Firoz Shah 
from Ambala to grace his newly built palace. It is the second column 
of Ashoka measuring 13.1 m in height. 


The massive thick walls of the fort were built with closely packed 
blocks of stones joint together with mortar, the rough walls were 
coated with plaster or covered by a layer of polished stone to give 
its wail a smooth finish. 


6. Bara Gumbad, Lodi Garden 


Islamic gardens and courtyards have a special charm and attraction 
of their own. The establishment of a garden meant an opportunity to 
reveal the essence of a site. In Islamic literature, both in poetry and 
prose, the garden is lavishly praised and compared to the garden 
of Paradise. 


In the Lodi Gardens, also known as Lady Wellington Park, there 
are four buildings of historical importance. The tomb of Mohammad 
Shah Saiyyed, Bara Gumbad, Shish Gumbad and the tomb of 
Sikandar Lodi. 


Built towards the close of the 15th century A.D. during the reign 
of Sikandar Lodi, the mosque occupies a significant place in the 
development of Indo-lslamic architecture. Bara Gumbad is the 
earliest among mosque building attached to some of the tombs. 
it has the distinction of possessing the finest plaster work that 
survives in India today. On the outer walls of the prayer hall, we 
can see elaborate scrolls, decorations and inscriptions in Arabic. 
Beautiful coloured tile work is one of the notable features of the 
mosque. Five wide open arches with a flat top add an innovative 
touch to the mosque. 


7. Purana Quila Gate 


In a sad state of ruins today, this southern entrance to the Purana 
Quila bears evidence to the elegant architectural style of the 
Mughals. The gate is flanked by the remains of two huge circular 
towers with window openings. The arched roof of the gate is 
covered by an open pedestal with two chhatris on either side, made 
of black and red stone. Humayun is believed to have rebuilt the 
city at the present site of the Purana Quila, which came to be 
known as Din Panah. Later, Sher Shah Suri who defeated 
Humayun, completed the fort during his rule from 1538-1545 
A.D., before Humayun once again regained his throne in 
1555 A.D. 


The two white elephant sculptures engraved on the high gate 
walls may have been inspired by Hindu architectural styles, though 
buildings of Humayun’s period are basically Persian in concept. 


8. Sher Mandal 


The octagonal red sandstone tower of Sher Mandal stands at the 
entrance of the southern part of the famous Purana Quila in New 
Delhi. Built by Sher Shah, one of the most able rulers of India during 
the Mughal period, the location of Purana Quila is supposed to be 
the site of Indraprastha—the original city of Delhi. 


Sher Shah built part of the old fort in the 16th century A.D. after 
defeating Humayun. During Sher Shah's five year reign, there was 
much improvement in the Government and administrative system of 
the country. His residence, treasury and seat of government were 
all located in the Purana Quila. 


The fort has massive walls and three large sandstone gateways 
decorated with white marble inlay and coloured tiles. The design 
of these gateways formed the beginning of a more artistic 
ornamental type of building construction—an important architectural 
development of the times. 


The Sher Mandal is later believed to have been used by Humayun 
as his library. History also records that the Mughal king fell to his 
death from the stairs of this very building. 


9. Humayun’s Tomb 


Humayun was the second Mughal Emperor to rule India in the 16th 
century A.D. The lofty tomb of Humayun you see in the picture was 
built by Bega Begam, Humayun’s widow, (popularly known as Haji 
Begum), eight years after his death. 


Standing on the capital’s famous Mathura road, the Humayun’s 
Tomb offers the first indications of the development of the art of 
stone inlay which culminated nearly a century later in the exquisite 
decorations of the Taj Mahal at Agra. 


The lofty mausoleum is located at the centre of the enclosure. It 
nses from a podium faced by a series of arched openings. The 
central octagonal chamber houses the cenotaph (false tomb) and 
is encompassed by chambers and arched lobbies with perforated 
screens. Each side of the chamber is dominated by three arches, 
the central one being the highest. This plan is repeated on the 
second storey. For the first time, double domes appear in Indian 
architecture, the inner shell forming the vaulted ceiling to the tomb 
chambers and the outer shell creating a majestic external impact. 


10. Lahori Darwaza 


The famous Red Fort in Delhi is an imposing red sandstone structure 
built by Shahjahan in 1648 A.D. It has a magnificent entrance 
known as the Lahori Gate, which you see in the picture. This gate is 
believed to be facing the city of Lahore, now in Pakistan. 


The Lahori Darwaza was situated at a point from where Emperor 
Shahjahan could get a full view of the famous bazar of Chandni 
Chowk, even as he sat on his throne at the Diwan-i-Am. However, 
Aurangzeb blocked the gate with a wall and made another gate 
on its right side. The Lahori Gate leads to a roofed passage with 
an arcaded shopping centre on either side called Meena Bazar. 
This was once the shopping centre for the women of the royal 
household. 


The Lahori Darwaza has been tastefully designed. The chhatris on 
the superstructure are very impressive. Its ornamentation which 
is largely structural is extremely pleasing. The ramparts above 
the Lahori Gate are now used for the flag hoisting ceremony on 
Independence Day, every year. 


Besides the main Lahori Gate, the fort has another imposing, three- 
storeyed gateway called the Delhi Gate. Flanked by semi-octagonal 
towers consisting of several apartments, the Delhi Gate has two 
elephant statues on the outside. 


11. Diwan-i-Am 


Diwan-i-Am is said to have been utilised as the ‘hall of public 
audiences’, by Emperor Shahjahan, to hear complaints and disputes 
of his subjects. Diwan-i-Am is known for its intricate carvings. It is 
built on a raised plinth and is open on three sides. 


The Emperor's throne is placed at the raised recess of the back 
wall. The throne platform is marble panelled which was engraved 
with precious stones. In 1739 A.D., these precious stones were 
removed by Nadir Shah and later rulers. Lord Curzon, however, is 
Said to have restored back much of its grandeur. The hall has a flat 


roof raised on sandstone arches. Under the marble canopy on the 
rear side stood the Emperor's throne from where he received the 
general public. 


The walls of the canopied hall are panelled with multicoloured stone 
inlay work depicting flowers and birds. On the ceiling of the central 
panel can be seen the figure of the Greek God Orpheus with his 
flute. Till this day, the Diwan-i-Am bears standing testimony to the 
rich blend of Mughal and Hindu architecture in India. 


12. Diwan-i-Khas 


The luxurious royal chamber where Emperor Shahjahan gave 
private audience to a selected set of courtiers and visitors, at the 
Red Fort is well-known as Diwan-i-Khas. 


The hall is exclusive and stands out of all the pavilions in the 
palace. The large rectangular hall measures 27.4 m by 20.4 m and 
is built entirely of white marble. It has elegant open arches on three 
sides. The fourth side has window openings in between ja/i wall 
panels. There is also a central chamber surrounded by aisles of 
arches rising from piers. The lower parts of the piers are inlaid with 
floral designs while the upper portions are gilded and painted. Four 
pillared chhatris decorate the ceiling of the Diwan-i-Khas. 


The hall was renowned for the magnificent Peacock throne which 
stood over the marble pedestal at the centre. The throne made of solid 
gold was engraved with peacock figurines shimmering with countless 
precious stones. In between the peacock figures was a parrot carved 
out of a single emerald. The stone studded master-piece was, however, 
removed to Iran by Nadir Shah in 1739 A.D. The royal palace also had 
the Nahir-i-Bihist—flowing through the central parts. 


13. Jama Masjid 


The largest mosque in India, Jama Masjid was the last of the 
buildings constructed by Emperor Shahjahan in the mid 16th century 
A.D. Built in a course of six years, by about 5,000 workmen, this 
ancient place of worship has a vast courtyard of 400 sq. m. which 
is reached by a flight of stairs. The gallery within the east gateway 
was once reserved for royalty. Below, the square sandstone slabs 
were meant for the commoners. The courtyard in the mosque is 
enclosed by pillared corridors with domed pavillions at the corner. 
The rectangular prayer-hall on the west measures 6.1 m by 27.5 m, 
enclosed by 11 engraved arches. Inscriptional panels in white and 
black marble run above the arches. 


The two minars at the corners of the facade are 130 feet high. 


The hall is surmounted by three shapely domes decorated with 
alternate stripes of black and white marble—a new feature of 
Shahjahan's architecture. Mass prayers are held here on Muslim 
religious occasions. 


14. Rashtrapati Bhawan 


Rashtrapati Bhawan is the official residence of the President of 
India. It was designed by the two famous British architects, Edwin 
Lutyens and Herbert Baker. This impressive building is known for its 
imposing size and aesthetic use of 330 acres of land. Itis essentially 
built in neo-Roman style but incorporates Indian elements like 
Buddhist railings, Islamic pavilions and Hindu brackets. Built on the 
Raisina Hill, the Bhawan was first occupied in 1929 A.D. 


The Rashtrapati Bhawan can be entered from the east gate by a 
wide flight of steps leading to the portico. The magnificent Darbar 
Hall has a spectacular dome, the replica of a Buddhist stupa. It 
has stately courts and spacious state rooms. The Darbar Hall and 
the Ashoka Hall have been the venues of many assemblies and 
ceremonies of national and international significance. The entire 
complex contains 340 rooms. 


Outside the Rashtrapati Bhawan gates, stands the famous Jaipur 
column—a stone pillar installed by Maharaja of Jaipur. The famous 
Mughal Garden in the premises of the Rashtrapati Bhawan is known 
for its collection of unique flowers, plants and trees. 


15. India Gate 


From the Secretariat complex, one can see the tall arched monument 
of the India Gate. This 42 m high buff coloured stone structure is the 
All India War Memorial, popularly known as India Gate. It is raised 
in the memory of 70,000 soldiers of the Indian army who died in 
World War |. The Duke of Connaught laid the foundation stone of 
the archway on February 10, 1921. 


The names of the martyrs are inscribed on the stones of the arched 
gateway for the entire world to see and remember the noble souls 
who laid down their lives so that others may live. 


The gateway has a flight of stairs that leads up to the roof top. It was 
once used as the vantage point by visitors and photographers. Of 
late, however, the steps are closed to the public. 


At the centre of the open gateway, bums the etemal flame of 
‘Amar Jawan Jyoti’. An inverted rifle with a helmet placed on the 
butt, symbolising a memorial to the impartial soldier, stands under the 
arch. 


16. Jantar Mantar 


On the Parliament Street towards Connaught Place, a collection 
of pink coloured structures comprises one of Maharaja Jai Singh 
\l's observatories. Jai Singh’s passion for astronomy was even 
more notable than his prowess as a warrior. Before commencing 
construction, he sent scholars abroad to study foreign observatories. 
He constructed this observatory in 1725 A.D., it is dominated by a 
huge sun dial known as the “Prince of Dials’. 


At the first glance, Jantar Mantar appears to be just a curious 
collection of structures but, in fact, each construction has a specific 
purpose, such as measuring the position of stars, altitudes and 
azimuths, or calculating eclipses. Other observatories built by Jai 
Singh are at Jaipur, Varanasi and Ujjain. The fifth one, Mathura 
observatory, has now disappeared. 


17. Parliament House 


One of the most impressive buildings in the heart of the capital is the 
circular colonnaded building which houses the indian Parliament. 
Designed by Edwin Lutyens and built in 1927 A.D. on the picturesque 
complex near the Secretariat, on Parliament Street, the Parliament 
House (Sansad Bhawan) is 171 m wide in diameter. 


The outer corridor that runs all around the magnificent sandstone 
structure is enclosed by rounded stone pillars. The three-storeyed 
building which houses the Legislative Council comprises both 
houses of Parliament. 


Inside, the interiors are well laid out. There is a large Central Hall 
which is surmounted by an intricately carved dome on the roof top. 
The three large halls surrounding the Central Hall house the Lok 
Sabha, the Rajya Sabha and the Parliament library. The space 
adjacent to these halls is decorated with fountains and gardens that 
add to the grandeur of the building. 


There are approximately 500 rooms in the Parliament House 
housing the Parliament secretariat, office of the Prime Minister, 
banks, a post-office, railway reservation counters, etc. 


The National Flag flies majestically on the buildings signifying 
the glory of the Indian democracy which has a government of the 
people, for the people and by the people. 


18. Connaught Place 


The vast shopping centre, the Connaught Place, was built during the 
British Raj, by the Viceroy, to cater to the needs of the sophisticated 
class. It is named after the visit of the Duke of Connaught to India 
in 1921 A.D. 


The circular formation of buildings in white and the rounded pillars, 
enclosing a spacious verandah, was conceived by Sir Edwin 
Lutyens in keeping with the architectural harmony of Rashtrapati 
Bhawan and India Gate. The elite shopping centre comprised six 
blocks in the inner circle called Connaught Place and six blocks 
in the outer circle known as Connaught Circus. Both circles have 
colonnaded corridors. 


In the mid-twenties, the Amencan Express block, then known as 
Sujan Singh block, was constructed. Consequently in 1932 A.D., 
Scindia House, Janpath and the Regal building (built by Sobha 
Singh) came up. 

The lotus shaped fountain at the centre, constructed in the sixties, 
adds to the beauty of the place. The underground shopping centre 
of Palika Bazar and the basement parking lot are recent attempts at 
modernising the older complex. Flanking the approach to Connaught 
Place from Janpath are the Eastern and Western Courts designed 
by Robert Tor Russell, a dignified pair of classical buildings with 
colonnaded Tuscan verandahs. 


19. Gurudwara Bangla Sahib 


Built on a sprawling area near Gol Dak Khana, Gurudwara Bangla 
Sahib, is among the renowned Sikh places of worship in Delhi. 
The stately building in white marble presents a unique blend of 
Muslim and Indian architectural forms. The front wall, decorated 
with balconied projections, have several surmounting domes. The 
central dome which has an impressive golden covering, makes 
the Gurudwara one of the spectacular monuments in the Capital. 


History records that the 17th century Gurudwara was once the 
Bangla of Raja Jaisingh who was without an heir. He invited Guru 
Harkrishan, the eighth Guru of the Sikhs to his Bangla. The Guru 
visited the Raja in a crucial period when Delhi was under the gnp of 
an epidemic of small pox. The Guru found a cure for the disease by 
digging a pool, believed to have been the source of sacred waters 
that can cure people from small pox. 


The sacred amrit sarovar in Bangla Sahib Gurudwara, is, till this 
day, known for its magical powers in curing a number of diseases. 


20. Hanuman Mandir 


This sacred Hindu temple stands alongside the Capital’s 
buzzing shopping complex of Baba Kharak Singh Marg. Said 
to have been built in the Mughal period, during the reign of 
Raja Jai Singh, the Hanuman Mandir has its interiors made of 
smooth white marble. The exteriors were renovated in the year 
1964 A.D. The interior walls are partly covered with silver. The 
other idols of Rama, Lakshmana and Sita are also covered with 
silver ornamentation. 


The awe-inspiring idol of the chief God Hanuman, is believed to 
have been found during the medieval period. The surging crowds 
that pour into the temple, do so under a popular religious theory 
which classifies the temple as a Siddha Peeth (a place of fulfillment 
of wishes). 


Today, a whole range of shops surrounding the temple have marred 
its original architectural beauty. The weekly me/a held at the temple 
complex, every Tuesday of the week attracts large crowds. 


21. The Baha’i House of Worship 


The lotus shaped ‘Mother Temple’ of the Baha'is in South Delhi is 
a unique architectural wonder of the modern times. It is one of the 
seven Baha'i Houses of worship in the World. 


The magnificent structure which looks like a half open lotus bud— 
the symbol of worship, creation, beauty and purity—has its nine 
exterior petals in glistening white marble. The nine outer leaves form 
a canopy over the nine wooden panelled entrances to the temple. 
The smooth white marble flooring inside the auditorium creates a 
beautiful atmosphere where the people from all faiths can pray in 
silence. Around the temple are walkways and stairs which surround 
the nine pools, representing the floating leaves of the lotus. The 
pools of water help in cooling the building. 


The marble quarried from Mt. Pantilikon mines in Greece was sent 
to Italy where each panel was computer cut to the requisite size and 
shaped before being transported to Delhi. 


The massive project built over a period of 10 years was designed 
and built by Fariburz Sahbha, a Baha’i architect. 


22. The Cathedral Church 


In the heart of the Capital is the imposing structure of the Cathedral 
Church of the Redemption which has a 63 year old history. 


The idea of building the church took its birth when Rev. T.R. Dixon 
came to serve as Chaplain to the newly proclaimed capital of India. 
Architect H.A.N. Medd, in consultation with Sir Edwin Lutyens, 
the man who masterminded the planning of the city of New Delhi, 
prepared the plan for the church. With the coming of Lord Irwin as 
Viceroy the construction work was expedited and the foundation 
was laid on Feb 23, 1927, by the Viceroy himself. The Cathedral 
Church of the Redemption was finally opened for public worship on 
January 18, 1931. 


The church building is built with white and red Dholpur stone. 
The porches and intenors are made of white stone, except for 
the arched ceiling. The Parish Hall of the church was opened 
by Sarvapalli Radhakrishnan, as President of India, on 
December 15, 1965. 
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facet cat arene 
Architecture of Delhi 


1. le 


qa ute FT feed ae 7.20 Het Sa che WY area A sa Ban vet 2 fae fH ae tad AF arm ZI aia Bs 
cle sl Saat SA TW sa AY Hl aA TIM «1500 at a es WH AM aH Sa HK MN aH Tel TT 

Wed: Ge HAM Sat ware} FY ne 4 fafa son om aew 12a weet A ae a facet cen war al SNM A SaaI HT 6 
He AN 4 FAS aM Has WM HR Ae wea 2 He 4 Faw TZ 

pod-sa-seH fee HT ue sana, feos wea FW ae cite wy Gel @ area 4 G7 e1196 A YS EU Ved faecil 
aed & set weal & seat a afeal ved & feq aren & date a an Har-alea Fl SAS! SINS FI 
a Hi & wage fears oF ae Fecd aM <a ae ae Hda-3e-ehy 4 sas ot) Sach Saufven sedis 4 ay 
1210 Hah oe ak clam A ofeal sik fama ae ara at sa a fae feat 

Sa SY Hl sete & day A gfe sae peat al veqa mem 21 Wy Sh UH [aH cae a wa ta @ fH ae 
qed: famosa of fe we aa al ae A SAS TT MT SS eT eM SH BGG AM aR SU BK A UH sie MT 
fad star fax] o aedeagal sepia eit 

ae wah feraeg aera @ fa se alg cafaa Sa Hl acm tle Hee FS oe ae FW a ai GR Aa AM a saat 
sar saa Wt et oidt ZI 





1. The Iron Pillar 


The 7.20 m high tron Pillar, in the Qutub complex is not quite as simple as it looks. Cast from iron of exceptional 
purity, the unique pillar has not shown any sign of rusting in roughly 1500 years of its existence. The Iron Pillar 
originally built in the 5th century A.D. was transported from Mathura to Delhi in the 12th century A.D. The 
diameter at its base is 6 ft. 4 in. and tapers to 2 ft. 4 in. at the top. 

The building of the Quwwat-ul-Islam mosque in the courtyard of which stands the famous iron pillar is, a 
wonderful monument to the scientific knowledge and skill of Hindu craftsmen. It was commenced by the first 
Delhi Sultan Mohd. Ghori in about 1196 A.D.; the arches seen in front of the Iron Pillar containing the pulpit 
were added by his successor Qutub-ud-Din about ten years later. Iltutmish who succeeded in 1210 A.D., began 
to enlarge the mosque by extending the sanctuary with screens in north and south and by adding a great 
quadrangle which should have enclosed the original building. 

History offers several interpretations to the origin of the Iron Pillar. A Gupta inscription on the pillar records 
that it was originally a Vishnudhwaja set up in memory of King Chandra. The flat, square, towering end of 
the majestic pillar bears a hole indicating that an image of Garuda (The mount of Vishnu) originally decorated 
the tower. 


Interestingly, there goes a belief that if one secretly wishes for something after encircling his arms, around 
the pillar (with his back to the pillar) his wish will be fulfilled. 
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facet at areqanet 


Architecture of Delhi 


2. @da AA 


and at arg fai wer al ades soafert d pga aan dt um 21 sa aa 4 He Bee Tel zt fH AE 
Ud & ecg creat AG up zt 72.5 Het wel we wal sana aepa BI A Te, ce Tem wa 
arrea a fafaa fi ede We Sa UAT «13.75 Het t ST Saye W MAHL 2.75 Atel we Te eI 

ea Fea Aa ml Fa Hr 12a Beet AT Sa a Wa Hqa-Be-eh A pda Aer GoM aw faan 
fea em TR Hqa-se-e Hl YSy Ua Sah ae A souls seq 4 sao ae Frat ars a 
TI Aaa Al ART Al ST TH Al Gel Fa Fa Gas Hal AAR wl sia ayaa: we A Asp 
Tas al sea Bh fare fea Hea al Hrs we Hl sel 2-4 WI as AK AIA al Welw ZI 

oR 4 pga FAR at aR Afad ot fegq ame saat ore ofa & fad cect dh ore Ger at am wy a 
aa Ter sik STA a aa f1 Tel a ae SH aad oil GF saat we Aha sem fears edt 2) set 
Tar saat yea a aie fes-fe starve ai 21 sifted aise at a7 1368 4 fetes & ara 4 
afd Bt aé at, sa Sea A Afsel det wa rae W faved we aTAG a cet Yen a aAaaT aT 





2. Qutub Minar 


The Qutub Minar is an outstanding landmark in India’s architectural achievements. Undoubtedly, 
it is one of the most impressive monuments in the country. Dominating the skyline at a height 
of 72.5 m, this elegantly circular, sandstone structure has a base of 13.75 m diameter which tapers 
to a mere 2.75 mat the apex. 


The origin of the imposing Minar can be traced to the end of the 12th century when Qutub-ud-Din 
conceived it as a part of the Qutub Mosque scheme. However, it was eventually completed by his 
son-in-law and successor lltutmish. The highest stone tower in India till today, the Qutub Minar also 
served as the Minar of the mosque from where the Muezzin made his daily call to the worshippers 
to come to pray. The word, ‘Qutub’ signifies a pole, the very pivot of justice and sovereignty. 


As originally completed the Qutub comprised four storeys but today it has five storeys, the first 
three in red sandstone and others in marble and sandstone, with each storey clearly distinguishable 
from outside by decorative balconies. The first three storeys are each designed on a different plan. 
The fourth storey is simply round. The uppermost storey which was damaged in 1368 A.D. during 
Firoz Shah’s reign, was replaced by him by two storeys made of marble and sandstone. 


areata ata wa witaot ag Centre for Cultural Resources and Training 


=. 
OS Gt Ps 


od 
.'¢ 


. 
> 


SAO ION 


a4 


5) 


t 
+ 


ae oe » 
> Wr ars 
rae oy 
ale hate Sh 
ave 
Bas das 
4 


Yas Bes bo 


? 
PP RNA A 
‘ 
2a « 


7.¢ 
ane 


* 
+ 


Ve 


o 7 ~ rey nee, » =" 0 ot ae +4 48 4% Boke ae 
tet be 4 <tyas on ae oa ate pee 7 ae ne by PS an 
+ fe i : f Ps ‘ " ay 
= 4. es af - ee of See] 2 2 < eee ee ee 
+ - = t soPtsoruei rae todseerte ried ERE Pte s chon 
= 
" rt Ns > e 


Sg ee are Test ee ~ 
Seat WLM RA serps Teta ta etrnte TS ‘ “ E & psu — ‘ = 


edadadaases isonee Tehaatihnterdndaatinsh 





facet cat areqanci 
Architecture of Delhi 


3. Hels Aa, SIA Ar 


we U7 1305 & arama fala fa a ae ae SHA qe GH UMM & der ase faci ma & wa ae 
AAN-Se_-e fast 4 vat Hl St Sst wae et, Sahm seta fafta war emi faci aq 1296 A facet 
Mel Wal Ww AST aT 

Cel We Hl 4s SLATS Poad—Ser-seeT fee A afar Hl aH A Wael He H few ara WA AM Vs 
us waren aan @ fant cas aie de ae 8 35 He ta TL B55 He ZI Sani at wa a 
Bd Th Al Has 47 He TM Ales 11 He Zi 

areal et za afere ar ae wet <carat food 3: wate & che ater a afave zon zi =a 
WAVER Hl UH Hate Hay tS BT TAT 16.75 Alet Ga S GM SAH WAC MUA 18.28 Het wal t1 Saal 
ga fem oh Hea 4 wp dawn @ faa eal acm sicien vert at fagfea a ata Zi sa VaR HR 
TAVER Uh Het SR YT Gawd ef aa Saal Bd Waa @1 Mea wen H 4 Van wad Fa va 
ta ved Fratyr ¢ fad seer saree We Gola]e a sya fear wet Zz 





3. Alai Darwaza, Qutub Complex 


Built around 1305 A.D. the Alai-Darwaza was undertaken as part of the building project of 
Alaud-Din-Khalji—the third in line in the dynasty of Afghan Turks from the village of Khalji—mwho 
ascended the throne of Delhi in 1296 A.D. The sandstone gateway was erected to serve as the 
southern entrance to the Quwwat-ul-lslam mosque. The planning of the gateway is a square 
measuring 35 feet internally and 55 feet externally. The height of the walls is 47 feet from the floor to 
the ceiling having a thickness of 11 feet. 


The stately entrance to the courtyard of the age-old mosque has suffered little damage in the last 
six centuries. The gatehouse has a main central hall—a cubical structure of 16.76 m side with a 
18.28 m high dome. In the middle of each side is a doorway flanked by a perforated stone window. 
Each doorway opens into a single inner room with a domed ceiling. The distinctive surface design 
and the original conception of the dome of the Alai Darwaza (gateway of Alaud-Din) are its unique 
features. 


The sandstone gateway Is the first building of its kind to be found in India employing Islamic principles 
of construction and ornamentation. 
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Architecture of Delhi 


4, TA-3q-AM Wet HT AHR 


THG-Se-AM Gah Mes UH Wel Tae M GM Aq 1321 4 sad faci am a ae 
UsTel BAe Fl as HMA ARGH At om) sad fees FY awl as wast gare 
a aad Sal Gal deat 13 stare ale ae factae wR-Grerprare, feeeit ar daa 
Wet Ul Uh We 4 ye fen wMa-se-a Al Tas wera ar wel aT 

ga sania fret oh efail Yer WAVER GH Fa UK Cel Ge YW AT Ta-se-ch4 
Sl Wha €| Sq Sa Nhat FH waa ara mi saat dani w ael-aei qe 
ar secure sa fHcqa WHat al fate aa car zi 

Ths GTR h Yag W e Went Ht del ga sepe WHat ch tha al aud Zi 
Wed: Ge Ahad aal & Ut 4 afaa fama dea & Aa FART WA MT aM wT 
Ge & RE Gierarae HY GST Ta Ml AT Fa YS H Ta 4 Haqa-aat WSs 
set 31 





4. Tomb of Ghiyas-ud-Din Tughlaq 


Ghiyas-ud-Din Tughlaq Shah, was a Turk nobleman who succeeded the 
Khaljis in 1321A.D. The ruler of the Tughlag dynasty, a keen architect, he added 
a new capital city in Delhi. The fortified town of Tughlaqabad, with high 
bastions and 13 gateways, the third city of Delhi, was the creative genius of 
Ghiyas-ud-Din Tughlag. 


Across the main entrance to the south of the octagonal fortis the red sandstone 
tomb of Ghiyas-ud-Din himself. The most striking part of its composition is 
the determined slope of the outer walls, as these are inclined at an angle of 
seventy-five degrees, suggesting the converging sides of a pyramid. Its square 
base is sixty-one feet wide and the entire height of the structure, including its 
sandstone finial, is over eighty feet. Arestrained use of marble on the walls of 
the self-built tomb gives this fortress like structure a distinguished look. 


A white marble dome with a circular sandstone marks the crowning glory 
of this exquisite tomb. Originally, the tomb was built within a vast artificial 
reservoir of rain water and was also connected to Tughlaqabad by a cause- 
way. The Qutub-Badarpur road now runs through the cause-way. 
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5. fesse alec 


qenae far qe o scuftenrdt feist we Pree A Aq 1354 A Eat Aet 
om fed fear a fees ar waa qeapia wer frases saa 


Sa lel IA VM VATS ae Fa a SH aay fam Feist ae 
G cat Sat at eft vedi aen yt Wo aga & feat aw he Zl Gem 
Fae aya oh fear w fer Hea-wfeus a feds we H Tea ZI 
sa Fea hl Uh ae fay sal ya dae wareel GH Tl Fa Te HI 
Ufc fea Te ysrar THRs wid 2, fad sete Wa & aa a aT 
Set 21 feats aad Wea Hl MT aS eq SA state @ Gat sT aT 
Ue AM HI GAT SA S aM saat Has 13.1 Aree zi fee wt fae 
Het crak ag-as Tent Hl a a as at TAS TS of ae Ged can 
al fred aa o& fou coe feat va om a Ufa feu a cen at 
Td ele Ms et 
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5. Firoz Shah Kotla 


Firoz Shah Tughlagq, who succeeded Mohammad-bin-Tughlag 
constructed the fifth medieval city of Delhi called Firozabad on the 
right bank of the river Yamuna in 1354 A.D. 


The principal ruins of this once populous city extended from 
Hauz Khas in the south, to the ridge in the north and the river 
Yamuna in the east. One of the principal ruins of this period is 
the Kushik-I-Firoz or palace of Firoz on the banks of river Yamuna. 
The most distinctive feature of this palace is a monolithic tapering 
column of polished sandstone from the 3rd century B.C. This 
structure known as the Ashoka Column was brought by Firoz Shah 
from Ambala to grace his newly built palace. It is the second column 
of Ashoka measuring 13.1 m in height. 


The massive thick walls of the fort were built with closely packed 
blocks of stones joint together with mortar, the rough walls were 
coated with plaster or covered by a layer of polished stone to give its 
wall a smooth finish. 
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6. Ag Tad, ctat aM 


sere aml sik wet ar waa A saa St UH Ge areata 21 feel I a am 
tata Hea a ae et fH Te ea H Hes Hl SaPR HET! seat isa H Ta wa wa 
at 4 et amt at yen at widt wt é sik saat qe Sa Oa HO are ate VST 2 
dst faites wee aS 4 AW Wea VA ae al am 4 —-aese we Aaa 
Wma, AS Tae, VIM Tae aM fanet Me alel HI AHaU—4 aN Ufselan yea H 
vara fer 2 

Sot wrareet oe Sd WH fame ciel wear A fafda afore feg-sendt areqac & 
fara Y Hecayel ta tad 21 pe aaa & oe ait uferel A ger Jaq aad unfya 
el ae ante wret ard & few vias 2 at aa A ae A fase ZI Wet wa A aig 
oe at sad saat cant al Gara Ta el Gag WT ae Tem a sam Afar 
at Uh Fecal fase 21 

wa fasta sian at wa aeil-aiet dead faaat oa sore @, Alene A Adina HT aaa 
Hat eI 
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6. Bara Gumbad, Lodi Garden 


Islamic gardens and courtyards have a special charm and attraction of their own. 
The establishment of a garden meant an opportunity to reveal the essence of a site. 
In Islamic literature, both in poetry and prose, the garden is lavishly praised and 
compared to the garden of Paradise. 


In the Lodi Gardens, also known as Lady Wellington Park, there are four buildings 
of historical importance. The tomb of Mohammad Shah Saiyyed, Bara Gumbad, 
Shish Gumbad and the tomb of Sikandar Lodi. 


Built towards the close of the 15th century A.D. during the reign of Sikandar 
Lodi, the mosque occupies a significant place in the development of Indo-Islamic 
architecture. Bara Gumbad is the earliest among mosque building attached to 
some of the tombs. (It has the distinction of possessing the finest plaster work that 
survives in India today). On the outer walls of the prayer hall, we can see elaborate 
scrolls, decorations and inscriptions in Arabic. Beautiful coloured tile work is one of 
the notable features of the mosque. Five wide open arches with a flat top add an 
innovative touch to the mosque. 
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7. Tt fet wr atarsit 


Fae & Ta ast seta Ga feta Fei Ge feat a ye aferht 
Qa Uh VER A AN ae Hl Uh Waa WA Zi sa east 
aa ap ated gad @ fama yaar dark 21 want Bl Asus Bd 
& tal ae Set a ole wen a a a sata ZI 

qe UA ae @ fe WA fee Hl Wie, SAP A aaa Aal H fHart We wer 
aaa A SA A Wale AGS ST TM erenf views Wi 4 ear al 
Gufs Ht G7] 1538 A 1545 dh GH SA wea He A ea fal wl TT 
aaa a fear Sa a fet SH BL 1555 A ita foray a 

Sat al Sat erant we sem afer al ai athe srpira ae yard 
aut & fe saat don 3a fez aq Sel @ fret ert wife ead & 
ale & at veal Sl Ya BHC HRaT veil at eI 





7. Purana Quila Gate 


In a sad state of ruins today, this southern entrance to the Purana 
Quila bears evidence to the elegant architectural style of the 
Mughals. The gate is flanked by the remains of two huge circular 
towers with window openings. The arched roof of the gate is 
covered by an open pedestal with two chhatris on either side, made 
of black and red stone. Humayun is believed to have rebuilt the 
city at the present site of the Purana Quila, which came to be 
known as Din Panah. Later, Sher Shah Suri who defeated 
Humayun, completed the fort during his rule from 1538-1545 A.D.., 
before Humayun once again regained his throne in 1555 A.D. 


The two white elephant sculptures engraved on the high gate 
walls may have been inspired by Hindu architectural styles, though 
buildings of Humayun’s period are basically Persian in concept. 
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8. It HS 


Te TSH AM Me Aga Ter FY aay was feceit fea Gea fea slam Hl aH Gas H saz 
fert el ad A are wre & ae wh ay wee vee At a sd saan om Qe fea HOI 
fect er Wer AM EXVEAT AT Aa Z| 

Me Bt A Wad: Besa wast 4 ea al AA H ae WA fed sie sa Saad SH ara 
MN MMS HS Ws Me HS MA A oe A rat Gee se uafas Aye Sal Ml Saal GAM siz 
RAR AM Fa Was faa A feera aml 

fact at tert aca fama @ aan ae va a falda dt ae erat al athe Ge ae 
a4 den Cis Tent a aaa chest F Gers Ta ei SA ane Hl fesnsa 9 yaa Fal at Ho 
AAR Vet At BRI Hl Ae Sa Hla Hl easy HM H fara st us fasted ef 


tal favara fea sim ¢ fe ag 4 ea a ek ea HI See we Gerarea & BG A fear om 
sacra Hae sft aftia & fH sa gare at difeal d feaaar cary al yey et me ait 





8. Sher Mandal 


The octagonal red sandstone tower of Sher Mandal stands at the entrance of the southern 
part of the famous Purana Quila in New Delhi. Built by Sher Shah, one of the most able rulers 
of India during the Mughal period, the location of Purana Quila is supposed to be the site of 
Indraprastha—the original city of Delhi. 


Sher Shah built part of the old fort in the 16th century A.D. after defeating Humayun. During Sher 
Shah's five year reign, there was much improvement in the Government and administrative 
system of the country. His residence, treasury and seat of government were all located in the 
Purana Quila. 


The fort has massive walls and three large sandstone gateways decorated with white marble 
inlay and coloured tiles. The design of these gateways formed the beginning of a more artistic 
ornamental type of building construction—an important architectural development of the 
times. 


The Sher Mandal is later believed to have been used by Humayun as his library. History also 
records that the Mughal king fell to his death from the stairs of this very building. 
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9. GATa cl Achar 

FRA WT i6at Wael A MSA HH ae SAY aT ANE seme om faa 4 fear me faa qHar 
wl fA CA al YS AMAT «8 ad Ua Saal ST-amT (faa wafer aH eit aa am) 4 
Ha eT 

Wart & Was AP ay Us Ww fed ae HHaT yer & ues ae Ht se Ho HI Yeo! ah 
HUM ¢ ot fe AT UH Mae Wea asec St asra]e F of eftentax ad 3 

Hed H Fa HII HA AHA Zi Fe UH SA 4a W aT Ba zi ds H sealoiy Hat F ancl 
fad ata are Hews Ta ast M1 sat sat Hl cad afta we Mt cea wT Zz 

ae fare For Tea vert! A an z, sae fHanl Wael siz whe Gra aM san Zo Uda 
ara ¥ tet yar Aleit Gvaq: ws saRal HA up 2 snaftH qaq qHat GS Had wl dewaen 
Bd & a Met Ase so ae You we He e! cay Hl ag at ot wel cHamT waT 21 





3. Humayun’s Tomb 


Humayun was the second Mughal Emperor to rule India in the 16th century A.D. The lofty tomb 
of Humayun you see in the picture was built by Bega Begam, Humayun’s widow, (popularly 
Known as Haji Begum), eight years after his death. 


Standing on the capital's famous Mathura road, the Humayun’s Tomb offers the first indications 
of the development of the art of stone inlay which culminated nearly a century later in the 
exquisite decorations of the Taj Mahal at Agra. 


The lofty mausoleum is located at the centre of the enclosure. It rises from a podium faced by 
a series of arched openings. The central octagonal chamber houses the cenotaph (false tomb) 
and is encompassed by chambers and arched lobbies with perforated screens. Each side 
of the chamber is dominated by three arches, the central one being the highest. This plan is 
repeated on the second storey. For the first time, double domes appear in Indian architecture, 
the inner shell forming the vaulted ceiling to the tomb chambers and the outer shell creating a 
majestic external impact. 
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10. cert ararat 


facet & wits aie fact at oe vert! & at ae fame sara FZ 1648 A meses 4 ara ot saa TEA 
Sat Te ear aera & fed ary ga faa ta SZ) ae cea vfas wet THER F Yara @ at fH 
ag Ufa A Zz 

Get Ran FA KE 4 aT gan on fH wa Teme st faces w Gam-v-anm Fo aeq 4 di ae vias aed 
a ASK HW AIR ta Gad A ae A aks 4 sa ast Gl de Hea Hi sas ae ap UH wT aM 
ara feat al GEN Scare Gh sree US A cl ace ate oral @ fed AT GTI Hel oe 21 Fe aM UH 
aaa Fase al feral & few eq 

ast Ht et ae ‘‘tadaa feaa" sae WT ae sant & ae oe fad FH Wek we Ue der wera 
Sa ¢1 san fossa ser ct qefagi 2) want h Sw a sala act A ver Zz) ae Heats case t aT 
saan fafa aaa]e seid view ZI 

cent sears a afaftaa cra fea 4 we aR da afer carn @, fee feeet ears Hel orm 21 ae sreqs 
Ant a at facet eant Fag Hat é fee aret = feat at ofa wi ee zi 





10. Lahori Darwaza 


The famous Red Fort in Delhi is an imposing red sandstone structure built by Shahjahan in 1648 A.D. It 
has a magnificent entrance known as the Lahori Gate, which you see in the picture. This gate is believed 
to be facing the city of Lahore, now in Pakistan. 

The Lahori Darwaza was situated at a point from where Emperor Shahjahan could get a full view of the 
famous bazar of Chandni Chowk, even as he sat on his throne at the Diwan-i-Am. However, Aurangzeb 
blocked the gate with a wall and made another gate on its right side. The Lahori Gate leads to a roofed 
passage with an arcaded shopping centre on either side called Meena Bazar. This was once the shopping 
centre for the women of the royal household. 

The Lahori Darwaza has been tastefully designed. The chhatris on the superstructure are very impressive. 
Its ornamentation which is largely structural is extremely pleasing. The ramparts above the Lahori Gate 
are now used for the flag hoisting ceremony on Independence Day, every year. 

Besides the main Lahori Gate, the fort has another imposing, three-storeyed gateway called the Delhi 
Gate. Flanked by semi-octagonal towers consisting of several apartments, the Delhi Gate has two 
elephant statues on the outside. 
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41. atarq-u-31y 


TAME MSael SA Sle Al VAT sa Baa at wheal Hl Ga & few fear weed A svg 
SaM-U-3y al ster Aaa @ aA Goa Hl Hay Bac Hl Awe fra Fel te WAI 
3a wp Sed eae TW a a 2 ot i fens S get 2 

Ba Sea A AG We ATA a aa ea faeres Z, fad aid yer we ez 4 ot fH ay 
1739 FY afewne Te are weal 4 Preare fea are WY ais Hola 4 Sa Brel Sth-srH 
ara fea a) Sa Ble Hl AU Bd THe eR al Aeaal wz feat 21 dis Hl acy BTA 
a at ont a Ae Teme a eer a, Hel as Ba waa a fad 21 

SRT Sa Hl start wat werd wet es eo wl Me-ne H Hat a viet a faa 
al auidt 21 qlee feed & Ue oa & ae ae fees 4 the & tam anise aI 
ast aod fran 7a 21 ast at Sarat arg, Are An fesat at angen & afaen 
Sl MAR WAM FI 





11. Diwan-i-Am 


Diwan-i-Am is said to have been utilised as the ‘hall of public audiences’, by 
Emperor Shahjahan, to hear complaints and disputes of his subjects. Diwan-i-Am 
is known for its intricate carvings. It is built on a raised plinth and is open on three 
sides. 


The Emperor's throne is placed at the raised recess of the back wall. The throne 
platform is marble panelled which was engraved with precious stones. In 1739 
A.D., these precious stones were removed by Nadir Shah and later rulers. Lord 
Curzon, however, is said to have restored back much of its grandeur. The hall has 
a flat roof raised on sandstone arches. Under the marble canopy on the rear side 
stood the Emperor's throne from where he received the general public. 


The walls of the canopied hall are panelled with multicoloured stone inlay work 
depicting flowers and birds. On the ceiling of the central panel can be seen the 
figure of the Greek God Orpheus with his flute. Till this day, the Diwan-i-Am bears 
standing testimony to the rich blend of Mughal and Hindu architecture in India. 
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12. drart-U-wara 

ce fad A yf sar-w-ae, Fuse ean OM Hel See Mesel GI seal SR Fear a fae 
2 

ae Ha (ia) agar @ ak aea F feed wel veal S ae at as ara 2 ae fama sade Ha 
27.4 WX 20.4 H. @ AR Wha: whe area 4 fafa fi aS soe aa & de ae yaeedt 
Gel gs Neue fi Het ae can ak fasteal & ate wet att es 21 sac aa A ee we OAeaa a 
ol Uh Hae] Heat frac fees A GI werd Se pa we au et was So am a wm feo eT e 
dar-U-ar & ant art Fae REY walt qa aA eu ZI 

ae Bea Ba a fae aea-w-ass & feu faera to at fe sum te 4 aR FS eh 
cal ol ae fase SA a aT gar on fad AR Ga HA ae A ok safad Had Yen BS au A an 
oe aty tae Ul 4 aN ean ar em sa Aer al afewne aq 1739 A sta A TA ol sae aa 
 qet-u-aferd aedt eit 





12. Diwan-i-Khas 


The luxurious royal chamber where Emperor Shahjahan gave private audience to a selected set of 
courtiers and visitors, at the Red Fort is well-known as Diwan-i-Khas. 


The hall is exclusive and stands out of all the pavilions in the palace. The large rectangular hall 
measures 27.4 m by 20.4 m and is built entirely of white marble. It has elegant open arches on 
three sides. The fourth side has window openings in between ja/i wall panels. There is also a 
central chamber surrounded by aisles of arches rising from piers. The lower parts of the piers are 
inlaid with floral designs while the upper portions are gilded and painted. Four pillared chhatris 
decorate the ceiling of the Diwan-i-Khas. 


The hall was renowned for the magnificent Peacock throne which stood over the marble pedestal 
at the centre. The throne made of solid gold was engraved with peacock figurines shimmering with 
countless precious stones. In between the peacock figures was a parrot carved out of a single 
emerald. The stone studded master-piece was, however, removed to Iran by Nadir Shah in 1739 
A.D. The royal palace also had the Nahir-i-Bihist—flowing through the central parts. 
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13. wot aeve 


Wel Br feeeit 4 ae as safe sara A meses a ara as war-afere ot eo a fH aad at Gad get nisi 
el Ae cha fea & a at ae wae saRa Gleedt ware wea AT ATE HN HT UH RR TT ZI 

ae fess Ure so Asad ott arnt a Bs: wa A a a Ga I SS aed & I 4 400 a Hee HT 2 
fred aifeat a er yea oT Gace! Jal sx SB orm Thea ved wel GAM & feu ania om, fred ves 
fae Uh VAT I Ue TT Ea Ml Ae, Ta TH Be vere eae a fH mq onefaal & few Z1 afer A 
aS-FS EN, WI AN Hews eh H ay Wa H aA yas sit wake SI wT, HY ae cant S faa gan = sik 
sae GM A Yaq aren Avey Bi aay A aaa saad Hl we 6.1 Ah x 27.5 oh ate at fH mae aan fd 
eu Heuvel F fet Si sah HR Gas fea eu ahs sit are GT H eR a eu 2) som & SH WH fee a 
PAR FT Bae 130 tle FI 

Sah YS oa mH SK Whe SR art Ge aoa de Ga Pac foal fH Mes & aa at aaa Ht 
fagraal ¢1 get wt fare enfte sent we ayfea gard edt Z1 





13. Jama Masjid 


The largest mosque in India, Jama Masjid was the last of the buildings constructed by Emperor Shahjahan in 
the mid 16th century A.D. Built in a course of six years, by about 5,000 workmen, this ancient place of worship 
has a vast courtyard of 400 sq. m. which is reached by a flight of stairs. The gallery within the east gateway was 
once reserved for royalty. Below, the square sandstone slabs were meant for the commoners. The courtyard in 
the mosque is enclosed by pillared corridors with domed pavillions at the corner. The rectangular prayer-hall on 
the west measures 6.1 m by 27.5 m, enclosed by 11 engraved arches. Inscriptional panels in white and black 
marble run above the arches. 


The two minars at the corners of the facade are 130 feet high. 


The hall is surmounted by three shapely domes decorated with alternate stripes of black and white marble—a 
new feature of Shahjahan‘s architecture. Mass prayers are held here on Muslim religious occasions. 
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14. weeatd Wat 


wet Fo ARG & Hees weafs a ead fare 2: 34 cl amex atiel, ae wefan afaae sik ue 
ead SH EN FATT TA al Wess sar al wage gad, gah fame six st 330 UES TI 
ml GX suatira oF fee get et se sana W gets, gra, WH, ua wa a ee a areqacn a a= 
ata aq al fred g1 se ST UA area WH stenfta 31 Tas Al Veet WH TT AS Va Vest 
aR A 1929 4 fare & fee sya A aren wt 

TAT A Ye al ae a Aiea aed GS ae At avsa A usa wT Gea ZI Saal SER Be Heid 
Waamnel & fran Tae ae ey A fae 21 sad ae Use cea sik Hat FZ ER Be a ail Tet 
se wea, saeta Gane sik et al VIA B) Sa WaT A Her 340 HA ZI 

Waid WaT Hh ae Te HT aT VaR wT S FHS AeMT wage 4 aaa a 

wend wat ab ues 4 iss War aA MER Yet & ue & faw quer Zi 





14. Rashtrapati Bhawan 


Rashtrapati Bhawan is the official residence of the President of India. It was designed by the two 
famous British architects, Edwin Lutyens and Herbert Baker. This impressive building is known for 
its imposing size and aesthetic use of 330 acres of land. It is essentially built in neo-Roman style 
but incorporates Indian elements like Buddhist railings, Islamic pavilions and Hindu brackets. Built 
on the Raisina Hill, the Bhawan was first occupied in 1929 A.D. 


The Rashtrapati Bhawan can be entered from the east gate by a wide flight of steps leading to the 
portico. The magnificent Darbar Hall has a spectacular dome, the replica of a Buddhist stupa. It 
has stately courts and spacious state rooms. The Darbar Hall and the Ashoka Hall have been the 
venues of many assemblies and ceremonies of national and international significance. The entire 
complex contains 340 rooms. 

Outside the Rashtrapati Bhawan gates, stands the famous Jaipur column—a stone pillar installed 
by Maharaja of Jaipur. The famous Mughal Garden in the premises of the Rashtrapati Bhawan is 
known for its collection of unique flowers, plants and trees. 
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15. sfgar we 

af am asta arrarea 8 wsray Wael A amd aed Hel Fecal 4 at sfem te HH 
Sad Al Sat SG 42 A. Sat wat WT al sana wl elas AWM ata ste an Aaifaa 
31 ga vay favagg A wee eu ada Sa & 70,000 sat a ae A aay 7A MI 10, 
Tra 1921 Hl SoH Bw Hae 4 sfea te awl Ala Stet ett 

sah ATA Vani WH welel aH we au @, fad fe a Wan sA Ha aS GI 
ae mt Ua fer sr saa afar we Sar al ven al att 

So Vani BR at dea Hn od aH ord i feast aaa A sa alert ak anal 
can & fou sete fea ot al Wy aa sa feat al ome anefaat & wea & few 
aq At fea TT SI 

sa Vast & ata A UH se wan Safa wa wet et A sae Sel de aedl ae 
wa fees Fup teste tar @ Tt fH ae wart wt ae fee 21 





15. India Gate 


From the Secretariat complex, one can see the tall arched monument of the India 
Gate. This 42 m high buff coloured stone structure is the All India War Memorial, 
popularly known as India Gate. It is raised in the memory of 70,000 soldiers of the 
Indian army who died in World War |. The Duke of Connaught laid the foundation 
stone of the archway on February 10, 1921. 


The names of the martyrs are inscribed on the stones of the arched gateway for the 
entire world to see and remember the noble souls who laid down their lives so that 
others may live. 


The gateway has a flight of stairs that leads up to the roof top. It was once used 
as the vantage point by visitors and photographers. Of late, however, the steps are 
closed to the public. 


At the centre of the open gateway, burns the eternal flame of ‘Amar Jawan Jyoti’. 
An inverted rifle with a helmet placed on the butt, symbolising a memorial to the 
impartial soldier, stands under the arch. 
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16. Aat-Wat 


wae al a aac wa at aR ae TW HS st at w fers f-Henmn wa fae 
fedra at aagnen, fad tenet sion fau sae fates fate fer 21 ws watas 
fedia at ences & Ufa cereH Sct afm ot fe Ser ga aan & Fra a 
Wea 31a fast at facet 4 as on afte a fees aegnenal & at F seas 
Ge! G7 1725 4 sa seeren a fai gen aT SR Sa Fee HI WAS seed 
tai at et z, fee ‘yo afeal & user’ & aM a ot ae at Zz 
UR-AR vest wR 4 fafaan sat wt fah uw aS MoT et Raa A 
frat ar saat ue fasta seza @, sa fee faced at gel feafa al aa a FeT 
Sl TT HEN Ua wafae 4 way, and aan sesta A oot Genet aqarg eit 
ae fra oraat aueren ara set 21 





16. Jantar Mantar 


On the Parliament Street towards Connaught Place, a collection of pink 
coloured structures comprises one of Maharaja Jai Singh II's observatories. 
Jai Singh's passion for astronomy was even more notable than his prowess 
as a warrior. Before commencing construction, he sent scholars abroad to 
study foreign observatories. He constructed this observatory in 1725A.D.., it 
is dominated by a huge sun dial known as the “Prince of Dials”. 


At the first glance, Jantar Mantar appears to be just a curious collection of 
structures but, in fact, each construction has a specific purpose, such as 
measuring the position of stars, altitudes and azimuths, or calculating eclipses. 
Other observatories built by Jai Singh are at Jaipur, Varanasi and Ujjain. The 
fifth one, Mathura observatory, has now disappeared. 
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17. Wae Wat 


Wert & ata A at aed waragnel saat FY wa Mea west 8 att sana z, a fe ada wae HA A 
Was el So WM User afade St ahr WY 1927 F aa WM ae Satta Ufaarers & fasta afta 4 fea 
@ Gl Sahl STS 171 At det é 

ae Wek & at FA WAAR SARA Hl AR HI TWAT Mes Set F fa V1 a Bisel wt ae sana aa 
al ar FM Bl Galea Gea & ferad dae oh at Get, Wa aT sik aH aM al aah ald ZI 

HA UT Hl aed ses Th A aA U1 Sah Hea A us aay 2 i fH Vela ase Sow pa G ea 
Eat eC! WA VANS STS & a ae Gel S fa 2 at fH cts a, ws BMT Sik Was Yeoares ZI SA TTT 
oF MY Hl I eat AR Wh B Ge e A sa gana Hl sed Ayame aaa ZI 

sae wile 500 HA e fred Bae ahaa, wast a aries, dH, seer, ted seam & aifea ZI 
Tela Bel FA SRA W aS TA A eu et SN adds Haas HI Ne aula & fH Ga wa FH, wad 
fat ak Ad SM aA 7 ZI 





17. Parliament House 


One of the most impressive buildings in the heart of the capital is the circular colonnaded building which 
houses the Indian Parliament. Designed by Edwin Lutyens and built in 1927 A.D. on the picturesque 
complex near the Secretariat, on Parliament Street, the Parliament House (Sansad Bhawan) is 171 m 
wide in diameter. 


The outer corridor that runs all around the magnificent sandstone structure is enclosed by rounded stone 
pillars. The three-storeyed building which houses the Legislative Council comprises both houses of 
Parliament. 


Inside, the interiors are well laid out. There is a large Central Hall which is surmounted by an intricately 
carved dome on the roof top. The three large halls surrounding the Central Hall house the Lok Sabha, 
the Rajya Sabha and the Parliament library. The space adjacent to these halls is decorated with fountains 
and gardens that add to the grandeur of the building. 


There are approximately 500 rooms in the Parliament House housing the Parliament secretariat, office of 
the Prime Minister, banks, a post-office, railway reservation counters, etc. 

The National Flag flies majestically on the buildings signifying the glory of the Indian democracy which 
has a government of the people, for the people and by the people. 
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18. Sale wa 


USIar & Pel TI Hale Ha Hl SSH ws Gh aaa arreaa 4 fasts cafe few azar al saa AH 
1 1921 4 wale eae at aa ae at are A Ua a 21 saat whe AR Te Se ae aa eordi at 
R usta fra 4 weufa vaq sin fen te & ae et ara om ae Gage a faa Waa wa MM, aa 
B: US HUH YF fs HAs SS Hel WI TM AN B: Gve get H A fas Hale Gee Hel a A a 
yet ay are sae 2 

ataat yarest h Hea H aa ae facet Hl Met FA el OT da SAHA Uae ve, fe gem fee GS He A 
q, TT TM ae A ay 1932 4 fafen aaa, wae sk wefaaye tha wer wit fae & a aaa TH 
os TM 4 san Gage at ae & few dha Fup wean wa wa at fe HAA & Ha Hl Tae TH ZI 
aa et oa & ae a Olea aR SN GR We A aad 7a 21 STE Fo Sareea ae ana FW deed wa 
aed até ¢ fee wad Wa A wie cer gore aie vfafted sori Sl sepe aie} & wu A feos fea 
a | 
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18. Connaught Place 


The vast shopping centre, the Connaught Place, was built during the British Raj, by the Viceroy, to cater 
to the needs of the sophisticated class. It is named after the visit of the Duke of Connaught to India in 
1921 A.D. 

The circular formation of buildings in white and the rounded pillars, enclosing a spacious verandah, was 
conceived by Sir Edwin Lutyens in keeping with the architectural harmony of Rashtrapati Bhawan and 
India Gate. The elite shopping centre comprised six blocks in the inner circle called Connaught Place and 
six blocks in the outer circle known as Connaught Circus. Both circles have colonnaded corridors. 


In the mid-twenties, the American Express block, then known as Sujan Singh block, was constructed. 
Consequently in 1932 A.D., Scindia House, Janpath and the Regal building (built by Sobha Singh) came 
up. 

The lotus shaped fountain at the centre, constructed in the sixties, adds to the beauty of the place. 
The underground shopping centre of Palika Bazar and the basement parking lot are recent attempts 
at modernising the older complex. Flanking the approach to Connaught Place from Janpath are the 
Eastern and Western Courts designed by Robert Tor Russell, a dignified pair of classical buildings with 
colonnaded Tuscan verandahs. 





aepam ala wa Wistert ag Centre for Cultural Resources and Training 








facet cat ateqeanett 
Architecture of Delhi 


19. Taeht wet ales 

Tet Sean & We seq as CIA A oT Rs ane ules facet F fea aqea a 
wpe ufte crea @1 athe ara A ae ae AER SaRG, Se AN ada aaa 
a Bsa f1 aA al dan Waa oat GF Galt es 21 dha Sl ae TD GM OO 
ae gan @ fas ae SSN Waa Sl we wR sad AS UH FATT ZI 

sftera & sta 17a Maret Fae Teg Ua watee ar ate om far He Saat 
Tel Ol Be Hel wa @ fH us a ws an faa & avad ye ot eee ales at si 
ae WK FTA Ml sa aaa facet A dap st yea thet ws ot, Te 4 ga stot a 
SAS Wet Hh WT A, el ae Set A, ael UH Teva Hl GER WA! Teva H sa alas 
Wet FT dah A WH HA St TA 

aa it ae aT wit @ fe ade a ofas wa aya & Ga Z@ 9 san Ufa a wae 
Se Hl Wf 2 





19. Gurudwara Bangla Sahib 


Built on a sprawling area near Gol Dak Khana, Gurudwara Bangla Sahib, is among 
the renowned Sikh places of worship in Delhi. The stately building in white marble 
presents a unique blend of Muslim and Indian architectural forms. The front wall, 
decorated with balconied projections, have several surmounting domes. The 
central dome which has an impressive golden covering, makes the Gurudwara 
one of the spectacular monuments in the Capital. 


History records that the 17th century Gurudwara was once the Bangla of Raja 
Jaisingh who was without an heir. He invited Guru Harkrishan, the eighth Guru of 
the Sikhs to his Bangla. The Guru visited the Raja in a crucial period when Delhi 
was under the grip of an epidemic of small pox. The Guru found a cure for the 
disease by digging a pool, believed to have been the source of sacred waters that 
can cure people from small pox. 


The sacred amrit sarovar in Bangla Sahib Gurudwara, is, till this day, Known for its 
magical powers in curing a number of diseases. 
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20. Saar Afar 


THU OF Cae Hx Ta Gen fae art we ae wea fe afae fea ZI 
ar ait @ fH ae afet isdl wart 4 os wafde 4 aaa on AiR a ARR 
al fee Shs AAG Hr TA Ba Se aM wer A ane dan at Has aH YS 
aat pl afta aat es 21 aq 1964 Y sah oer & feed wt aaa at Tat oh wT, 
aaa si deat Hl sa Alea at ait & sepa ZI 

TT aM ea at aca off & aay Fae ue wa @ fe WAM SA at 
fara afd qe 21 af A sed a dts sa cafes oft aon at adi 
@ fe niet ‘fasts @ (sa we HR Ba at gon YI att 2) 

ag Saal AR aH At eH A sa ahee al Alfa aga al waged H AAA 
ay feat 21 RR Wan Hl sa ae GH areas arales are ara @ feed aea 
al ute ald @ 





20. Hanuman Mandir 


This sacred Hindu temple stands alongside the Capital’s buzzing shopping 
complex of Baba Kharak Singh Marg. Said to have been built in the Mughal 
period, during the reign of Raja Jai Singh, the Hanuman Mandir has its interiors 
made of smooth white marble. The exteriors were renovated in the year 1964 
A.D. The interior walls are partly covered with silver. The other idols of Rama, 
Lakshmana and Sita are also covered with silver ornamentation. 


The awe-inspiring idol of the chief God Hanuman, is believed to have been 
found during the medieval period. The surging crowds that pour into the 
temple, do so under a popular religious theory which classifies the temple as 
a Siddha Peeth (a place of fulfillment of wishes). 


Today, a whole range of shops surrounding the temple have marred its 
original architectural beauty. The weekly mela held at the temple complex, 
every Tuesday of the week attracts large crowds. 
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21. Seis Hl UST Tact 

afar feeeil Foo Sa Ha SH stan a aes ot a‘ ae-aee” ae Gh aaa a aac FI aS THT ZI 
ae Het ae wd hh Wa a GH wel Fue ZI 

He fame Sad sd Yel SA H He Bl ME TA WE i HAG, wt Hl UST, Ble, wees gaged a vfasa wr fre 
eset A a Veiga wand eu whe ara at adt 2) arex wt at ofaar stax A art AT cas’ WE Ba aA 
el AM Fad srt AT eset Wee a OT on Ht ot Gon Ht Wad tate fad STAR HT TT ZI 
Ae oat ap tea va a difea gf at fH al aenal & ee-fire SF ae oe A aed Hae col Hi ude 2) ae At 
Tena Saka Al Set wat A Ht Gea Aq FI 

ane oda & fau siciige feecit & fae Hae 4, ta Wa A ae athe Be sift A aaa HI TE et Te A 
Udicite vets al Gr a aT al fran Tar on, fra Ase Heer GH a fafa sae HI Hea Wa, ae A 
ga ond A sat HI TT 

a HAM dele vA Sas aM ae Has Wea sr qa HUES cual sl oma 4 <a ad 4 Harn WT AT 





21. The Baha’i House of Worship 


The lotus shaped ‘Mother Temple’ of the Baha'is in South Delhi is a unique architectural wonder of the modern 
times. It is one of the seven Baha‘i Houses of worship in the World. 


The magnificent structure which looks like a half open lotus bud—the symbol of worship, creation, beauty and 
purity—has its nine exterior petals in glistening white marble. The nine outer leaves form a canopy over the 
nine wooden panelled entrances to the temple. The smooth white marble flooring inside the auditorium creates 
a beautiful atmosphere where the people from all faiths can pray in silence. Around the temple are walkways 
and stairs which surround the nine pools, representing the floating leaves of the lotus. The pools of water help 
in cooling the building. 

The marble quarried from Mt. Pantilikon mines in Greece was sent to Italy where each panel was computer cut 
to the requisite size and shaped before being transported to Delhi. 


The massive project built over a period of 10 years was designed and built by Fariburz Sahbha, a Baha’i 
architect. 
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22. wutee frat 

are aa ase A weufd wad ch AS ase TW we a amy aeiea wad are fe fens (SER & faa 
aA PReTE) FT Wag SAR Hl VSM ae PSTN ATT 63 Ale WT FI 

a Torr & aA a far qa sat wa Arar cham. feaea, aa at aat wsee Fo dufe aaa 
a4! AGAR UU. as AM Usher ofada—faeA ae facet wet at at aa eta aa fran 
fare ath Fe ara al ais afar Ta aaa FA HL ARG Ba a eae fai a ae aaa avi 4 
SEY FIT AK SRA GR 23 Head, 1927 al sae fereane fHar ‘aeiea site fe festa” 1g waa, 
1931 Hl ataye oH Tau alent Ta Ml 

PRT al Fas Shs VT AN Hea TH aad ver! S a 21 sant Aeaaen oa Hl Bear Saat sik 
diet aT ahs Gert G aq eu zi 

15S TAT, 1965 Sl ANA o& Tenia Bdaeet UePOrR 4 sa frre & uf wea wl semen feat MT 





22. The Cathedral Church 


In the heart of the Capital is the imposing structure of the Cathedral Church of the Redemption 
which has a 63 year old history. 


The idea of building the church took its birth when Rev. T.R. Dixon came to serve as Chaplain 
to the newly proclaimed capital of India. Architect H.A.N. Medd, in consultation with Sir Edwin 
Lutyens, the man who masterminded the planning of the city of New Delhi, prepared the plan for 
the church. With the coming of Lord Irwin as Viceroy the construction work was expedited and the 
foundation was laid on February 23, 1927, by the Viceroy himself. The Cathedral Church of the 
Redemption was finally opened for public worship on January 18, 1931. 

The church building is built with white and red Dholpur stone. The porches and interiors are 
made of white stone, except for the arched ceiling. The Parish Hall of the church was opened by 
Sarvapalli Radhakrishnan, as President of India, on December 15, 1965. 
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